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UVODNA RUEC /
FOREWORD

Andrea Simunic¢

XV. TRIJENALE HRVATSKOGA KIPARSTVA

Trijenale hrvatskoga Riparstva pokrenula je davne 1982.
Gliptoteka Hrvatske akademije znanosti i umjetnosti
kako bi prezentirala suvremena kiparska ostvarenja
prateci pritom heterogenost u stilskome i tematskome
pristupu umjetnika svih generacija te likovnih rukopisa
u razlicitim materijalima, medijima i tehnikama. Izlagani
radovi tijekom proteklih cetrnaest trijenala dali su nam
pregled razvoja i promjena na podrucju hrvatskoga ki-
parstva s nadom da smo na taj nacin potaknuli domacu
kiparsku produkciju.

Protekle trijenalne izlozbe imale su razlicite
muzeoloske pristupe i koncepte, uskladene s razvo-
jem muzeoloskih praksi u postavima, ali i dalekosezni-
je, uvodenjem nagrada za najbolje izlozene radove te
ukljucivanjem pratecih programa radi bolje interakcije
s publikom kako bi se izlozena djela priblizila publici, a
aktualne teme akcentuirale. Uhodani koncept primije-
njen je i na XV. izdanju Trijenala, pa se tako samostal-
nom izloZbom predstavio Loren Zivkovié¢ Kuljis, dobitnik
Velike nagrade prethodnoga, XIV. trijenala. Kao bitna
sastavnica u predstavljanju Trijenala i rada suvremenih
umjetnika jest i dodjela nagrada. Naime, najbolje ocije-
njeni izlozeni radovi nagradeni su jednom od sljedecih
nagrada: Velikom nagradom Trijenala i trima jednako-
vrijednim nagradama koje dodjeljuje Gliptoteka, zatim
Nagradom Hrvatske sekcije Medunarodnog udruzenja
likovnih kriticara — AICA-a, Nagradom Goranske kipar-
ske radionice Lokve te posebnom Nagradom Ljevaoni-
ce Ujevic. Uz predstavljanje radova ukljucene su i radio-
nice za djecu i gradanstvo te razgovori s umjetnicima.

TRIJENALE U OKOLNOSTIMA OBNOVE

| dok je Trijenale hrvatskoga Riparstva vec tradicional-
no prepoznatljiv projekt Gliptoteke, ovogodisnje XV. po
redu izdanje napusta jedinstveni prostor maticne mu
Gliptoteke zbog obnove, stoga se izlozba ove godine
odvija u suradnji s Muzejom suvremene umjetnosti u
Zagrebu. Time se izlozbena aktivnost odrzava i u okol-
nostima izmjestenosti, a u javnosti se evocira memorija
na Gliptoteku, od upecatljivoga industrijskoga grade-
vinskog korpusa istkanog opekom do stalnog posta-
va usmjerenog na skulpturu, a posebno na intenzivnu
izlozbenu aktivnost. Nezeljenim prekidom izlozbene
djelatnosti te sada jedino moguc¢im radom u drugim
muzejsko-galerijskim prostorima poput Muzeja suvre-
mene umjetnosti, posudbama umijetnina za izlozbene
projekte drugih muzeja i galerija diliem Hrvatske te vir-
tualnim izlozbama nastojimo odrzati kontinuitet naseg
rada, a posjetitelje podsjecati na vrijednost Gliptoteke u
hrvatskome kulturnom prostoru.

Izbor radova Trijenala odgovorno i kriticki pro-
vodi ocjenjivacki sud sastavljen od uglednih umjetnika
- kipara i povjesnicara umjetnosti Ciji se sastav bira uoci
svakoga Trijenala. To je zalog za izbor ponajboljih pred-
stavnika suvremene hrvatske kiparske scene.

THE 15" TRIENNIAL OF CROATIAN SCULPTURE

Back in 1982, the Glyptotheque of the Croatian Acad-
emy of Sciences and Arts launched the idea of sculp-
ture triennials with the aim of presenting contemporary
sculptural creations, respecting thereby heterogeneity
in the style- and topic-related approaches of artists of
all generations, and visual artworks created using vari-
ous materials, media and techniques. The pieces of art
exhibited in the previous fourteen Triennials have of-
fered us a survey of the development and changes tak-
en place in the field of the Croatian art of sculpture. We
hope to have thereby stimulated the domestic sculp-
tural production.

Previous triennial exhibitions chose various
museological approaches and concepts, not only in
harmony with the development of museological prac-
tices applied in the displays, but also more far-fetch-
ing - by introducing awards for the best artworks and
by adding accompanying programmes with the aim of
achieving better interaction with the audience in order
to familiarize them with the pieces of art as much as
possible, whilst accentuating the pressing topics. This
run-in concept was used in the 15" Triennial in form of a
solo show by Loren Zivkovi¢ Kuljis, holder of the Grand
Prix of the last Croatian Sculpture Triennial. One of the
key components of our Triennials and contemporary
oeuvres is awarding prizes. The exhibited artworks that
were best rated were awarded one of the following: the
Grand Prix of the Triennial and three ex aequo prizes
awarded by the Glyptotheque; a Prize of the Croatian
Section of AICA; the Prize of the Goran Sculpture \Work-
shope of Lokve; and a special Ujevi¢ Foundry Prize. Ac-
companying activities included workshops for children
and adults, as well as talks with the artists.

THE TRIENNIAL IN THE CIRCUMSTANCES
OF RESTORATION

This year's 15" Croatian Sculpture Triennial - traditional
and recognizable project of the Glyptotheque - has left
its unique home venue due to restoration. Hence, this
time, the exhibition has been organized together with
the Museum of Contemporary Art in Zagreb. The exhi-
bition-related activity is held in the circumstances of re-
location, evoking thereby among the public memories
of the Glyptotheque - from a signature industrial edifice
built in bricks to a permanent sculptural display, and
particularly memories of its intensive exhibition-related
activity. Due to the unwelcome interruption of opera-
tion, we attempt to retain the continuity of our operation
and keep reminding the audience of the importance of
the Glyptotheque for the Croatian culture through op-
erating in the only possible fashion - in other museums
and galleries, such as the Museum of Contemporary Art;
loans of artworks for projects conducted by other muse-
ums and galleries across Croatia; and virtual exhibitions.

Before every Triennial, a highly responsible and
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Clanovi ovogodisnjega ocjenjivaékog suda za
odabir radova i nagrada XV. trijenala hrvatskoga Ripar-
stva bili su akademik Zlatan Vrkljan, voditelj Gliptoteke
HAZU, dr. sc. Martina Munivrana, muzejska savjetnica
u Muzeju suvremene umjetnosti, doc. art. Nika Radi¢,
akademska kiparica, red. prof. art. Loren Zivkovi¢ Kuljis,
akademski kipar, i Tihana Boban, visa kustosica u Glip-
toteci HAZU.

Ocjenjivackom sudu povjerena je zahtjevna
uloga pregleda, sagledavanja i valorizacije vise od 400
zaprimljenih radova od 243 autora. Odradio je ,lavov-
ski* posao izabravsi sedamdeset i tri umjetnicka rada.
Odgovornim izborom radova povjerenstvo je uspjelo
posti¢i da izabrani umjetnici i njihova djela, medusobno
razlic¢ita na mnogo nacina - instalacije, objekti u prosto-
ru, multimedijska djela (videouradci i projekcije), holo-
grami, grafike i fotografije koristene kao pomocni me-
dij za trodimenzionalni prikaz i brojem najskromniji dio,
skulpture u klasichom smislu - dostojno prezentiraju
suvremeno hrvatsko kiparstvo.

| upravo razli¢itost u izboru tema, osobito ma-
terijala, Ciji izbor i primjena u oblikovnom i tehnoloskom
smislu nadilaze nasu mastu i ocekivanja, te novih i sve
inovativnijih medija kao i usmjerenost na raznolike pro-
storne intervencije dovodi nas do propitkivanja odnosa
prema tradicionalnomu kiparstvu i uvodi u svijet trodi-
menzionalne umjetnosti. Misljenja smo da ova trijenalna
izlozba potvrduje fluktuaciju umjetnickih praksi, a pri-
sutnost medusobno generacijski udaljenih umjetnika,
od posve mladih, dvadesetogodisnjaka koji tek traze
svoje mjesto na domacoj i inozemnaoj kiparskoj sceni do
afirmiranih kipara pruza mogucnost sagledavanja razli-
Citih pristupa i aspekata recentnoga kiparstva. Ako tomu
pridodamo angaziranost i usmjerenost prema suvre-
menim drustvenim i opceljudskim pitanjima i pokusaju
propitkivanja i ukazivanja na njihovu pojavnost, tada za-
kljucujemo da je to poslanje umjetnosti u suvremenom
drustvu.

Velik odaziv umjetnika na natjecaj XV. trijenala
daje nadu da je Trijenale hrvatskoga kiparstva prepo-
znato kao manifestacija vrijedna sudjelovanja, kao ma-
nifestacija koja osnazuje svijest o specificnosti suvre-
menoga kiparskog stvaralastva.

critical Prize Awarding Committee consisting of distin-
guished artists - sculptors and art historians - is elect-
ed and entrusted with the selection of artworks for the
upcoming exhibition. Thereby, the selection of the finest
representatives of the Croatian contemporary sculptur-
al scene is ensured.

The members of the Prize Awarding Commit-
tee for the selection of artworks and the prizes at the
15" Croatian Sculpture Triennial were the following:
Zlatan Vrkljan, FCA., head of the Glyptotheque of the
Croatian Academy of Sciences and Arts; Dsc Martina
Munivrana, museum advisor at the Museum of Contem-
porary Art; Nika Radi¢, academy-trained sculptor; Loren
Zivkovi¢ Kuljis, academy-trained sculptor; and Tihana
Boban, senior curator at the Glyptotheque of the Croa-
tian Academy of Sciences and Arts.

The Prize Awarding Committee encountered a
highly demanding task of reviewing, analysing and val-
orising over 400 artworks created by 243 authors. The
Committee selected seventy-three pieces of art, having
thereby carried out a lion's share of the work. Deciding
responsibly, it succeeded in achieving the set aim: for
the selected artists and their artworks, diverse in many
facets - installations, objects in space, multimedia piec-
es (videos and projections), holograms, prints and pho-
tographs used as an accessory medium for three-di-
mensional presentation, and sculpture in the classical
sense (outnumbered by other pieces of art) - to offer a
worthily presentation of the Croatian contemporary art
of sculpture.

Diversity in the selection of topics, and in par-
ticular materials - the choice and application of which
surpass in the formative and technological sense our
imagination and our expectations, and of new and ever
more innovative media, as well as orientation towards
various spatial interventions has brought us to the
point of questioning our relationship towards traditional
sculpture and entering the world of three-dimensional
art. We believe that this triennial exhibition confirms the
fluctuation of art practices, while the presence of differ-
ent generations of artists - from the youth in their twen-
ties, who are still searching for their place on the na-
tional and international sculptural scene, to renowned
sculptors - enables us to analyse various approaches
to and aspects of the recent sculptural creation. En-
gagement in and orientation towards contemporary so-
cial and universal human questions, and the attempt to
question and indicate to their presence leads us to the
conclusion that this indeed is the true mission of art in
the present-day society.

Considerable response of artists to the contest
for the 15" Croatian Sculpture Triennial proved that this
manifestation is worth participating in, being a forum for
reinforcing the consciousness of the specific qualities of
contemporary sculptural creation.




XV. TRIUENALE
HRVATSKOGA KIPARSTVA

Martina Munivrana
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CROATIAN SCULPTURE

Martina Munivrana

Izlozba XV. trijenala hrvatskoga kiparstva, kao i proces
ziriranja, nastavak je kontinuiranog djelovanja i organi-
zacije ove iznimno znac¢ajne manifestacije koja se uvijek
s nestrplienjem iScekuje jer predstavlja najbolje od pro-
dukcije u zadanom mediju u protekle tri godine. Ovogo-
disnje izdanje obiljezeno je cjelovitim procesom izmje-
Stenosti izlozbe, nastavljajuci kontinuitet u predstavlija-
nju umjetnickih praksi koje se odmicu od tradicionalnih
formi skulpture prema interdisciplinarnim i hibridnim
medijskim istrazivanjima. To ne upucuje na gubitak
identiteta medija, ve¢ na njegovo prosirenje u kojem se
skulptura redefinira interdisciplinarnim i kontekstual-
nim pristupima. Hibridnost se ne ocituje samo na razini
medija, vec i u tematskim i konceptualnim pristupima
umjetnica i umjetnika, koji se krecu izmedu osobnih i
kolektivnih iskustava, lokalnih i globalnih konteksta, po-
vijesnih referenci i suvremenih drustvenih pitanja.
Promjena mjesta odrzavanja ponajvise je obi-
ljezilo XV. trijenale hrvatskoga kiparstva. Izlozba je prvi
put u cijelosti izmjestena iz prostora za kaji je inicijalno
bila koncipirana za drukciju prostornu situaciju, u izla-
gacki prostor Muzeja suvremene umjetnosti. Privieme-
no cjelovito izmjestanje iz prostora koji skulpturu veze
za njezin povijesni kontekst i materijalnost u drugi izla-
gacki prostor, prostor Muzeja suvremene umjetnosti -
,Zivo mjesto stvaranja, izlaganja, interpretiranja i Cuvanja
suvremene umjetnosti u svim njezinim pojavnostima®,
koji svojim programima podrzava interdisciplinarnost i
medijsku fluidnost, sa sobom nosi i odredenu simboli-
ku. Izmjestanje, odnosno prijenos iz ustaljenog trajnog

The exhibition of the 15" Triennial of Croatian Sculp-
ture, as well as the process of judging, is a follow-up
to continuous activity and organisation of this extreme-
ly significant event which is always eagerly expected
since it presents the best productions in the specified
medium in the past three years. This year's edition has
been marked by the integral process of the exhibition's
displacement, maintaining the continuity in presenting
artistic practices that move away from the traditional
forms of sculpture towards interdisciplinary and hybrid
media research. This does not indicate a loss of the
medium's identity, but rather its expansion in which the
sculpture is redefined with interdisciplinary and contex-
tual approaches. The hybridity is manifested not only at
the level of the medium, but also in the artists’ themat-
ic and conceptual approaches, which move between
personal and collective experiences, local and global
contexts, historical references, and contemporary social
issues.

The change in the venue marked the 15" Tri-
ennial of Croatian Sculpture the most. For the first time,
the exhibition has been completely displaced from the
space for which it was initially conceived and into a dif-
ferent spatial situation, the exhibition space of the Mu-
seum of Contemporary Art. The temporary complete
displacement from the space binding the sculpture to
its historic context and materiality into another exhibi-
tion space, that of the Museum of Contemporary Art
- "a lively place of creation, exhibition, interpretation
and preservation of contemporary art in all of its forms,”




okvira u novi prostorni i kontekstualni okvir, omogucilo
je i veci broj radova na jednom mjestu, sto je pridoni-
jelo cjelovitosti te istodobno otvorilo mogucnost nove
percepcije izlozenih radova u odnosu na novi prostorni
kontekst. Arhitektura novog izlagackog prostora pritom
uspostavlja nove odnose izmedu radova i prostora i nje-
gova znacenja, oblikujuci i omogucujuci drukciju per-
cepciju izlozbe, koja je u prijasnjim izdanjima trazila ak-
tivniju participaciju publike zbog izmjestenosti izlozbe
na vise lokacija.

| ovo Trijenale, kao i prethodna, upucuju na
promjenu u pristupu mediju skulpture, koja se u suvre-
menoj praksi pokazuje podloznom transformacijama i
preplitanjima s drugim medijima. Takva hibridnost nije
novost u teoriji suvremene umjetnosti: vec 1979. povje-
snicarka umjetnosti Rosalind Krauss u eseju Sculpture
in the Expanded Field redefinira skulpturu kao otvoreno
polje prostornih odnosa, oslobadajuci je fiksnog medi-
ja i stabilnog mjesta. Trijenale hrvatskoga kiparstva od
svojeg osnutka 1982. slijedi taj koncept te omogucuje
predstavljanje radova umijetnika i njihova ,snalazenja"
u mediju koji, prema Krauss, postaje ,pozicija u logic-
kom polju, a ne privilegirani centralni objekt". Svojevr-
sni sinkronicitet u smislu promjene paradigme medija
skulpture i osnivanja Trijenala dovodi do zakljucka o re-
levantnosti izlozbe kao njezina pokazatelja stanja suvre-
mene umjetnicke scene u tom mediju.

Ovogodisnje izdanje Trijenala hrvatskog kipar-
stva zadrzava navedeni kontinuitet te pokazuje kako
skulptura i dalje funkcionira kao otvoreno, fleksibilno
polje eksperimenta. Izabrani radovi ovogodisnje izloz-
be nanovo svjedoce o raznolikim pristupima, spajajuci
tradicionalne kiparske materijale s novim tehnologi-
jama i interdisciplinarnim strategijama. Ujedno istice
spremnost autora da zakorace u nova polja djelovanja
eksperimentiraju¢i s tehnologijama i materijalima, u
procese u kojima djelovanje nije samo dvostrani odnos
umjetnika i materijala, vec ukljucuje i druge suradnike u
procesu produkcije, Cime se otvara polje neizvjesnosti u
pogledu stabilnosti i postojanosti prirode rada.

O velikom interesu umjetnika svjedoce mno-
gobrojne prijave, sto je ovogodisSnjem ocjenjivackom
Ziriju bio veliki izazov u odabiru radova. Ziri je, u procesu
selekcije, balansirao izmedu inovativnih pristupa, kvali-
tete izvedbe i reprezentativnosti razlicitih medija, mate-
rijala i konceptualnih strategija, osiguravajuci da izlozba
reflektira kako tradiciju, tako i aktualne tendencije u hr-
vatskom kiparstvu. Od 247 prijavljenih autora, odabra-
no je 73 rada koja najbolje predstavljaju produkciju po-
sljednje tri godine, a prostornim i kustoskim postavom
izlozba je omogucila sagledavanje suvremene umjet-
nicke produkcije kao ,prosirenog polja“, u kojem radovi,
prostor i institucionalni okviri djeluju kao medusobno
povezani elementi. Odabrani radovi u svojoj raznolikosti
pokazuju vitalnost i pluralnost suvremene umjetnicke
produkcije, razliCite generacije autorica i autora te Si-
rok spektar pristupa i strategija koje oblikuju danasnju
umjetnicku scenu.
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which supports with its programmes interdisciplinarity
and media fluidity, also implies a certain kind of sym-
bolism. The displacement, i.e., the transfer from an es-
tablished permanent framework into a new and contex-
tual one, also enabled a larger number of works at one
place, which contributed to the integrity and simulta-
neously opened up the possibility of new perception of
the exhibited works in relation to the new spatial con-
text. The architecture of the new exhibition space there-
by establishes new relations between the works, the
space and the latter's meaning, forming and enabling
a different perception of the exhibition that sought in its
previous editions a more active audience participation
due to the exhibition's dislocation at multiple locations.

Just like the previous ones, this Triennial also
indicates a change in the approach to the medium of
sculpture, which is manifested in contemporary prac-
tice as being subject to transformation and intertwin-
ing with other media. Such hybridity is nothing new in
contemporary art theory: as early as 1979, in the essay
Sculpture in the Expanded Field, art historian Rosalind
Krauss redefined sculpture as an open field of spatial
relations, releasing it from a fixed medium and a stable
place. Since its founding in 1982, the Triennial of Cro-
atian Sculpture has been following this concept, en-
abling the presentation of the artists' works and their
‘coping” in the medium which, according to Krauss, be-
comes a position in the logical field, and not a privileged
central object. A kind of synchronicity, in the sense of
the change in paradigm of the medium of sculpture and
the founding of the Triennial, leads to the conclusion on
the exhibition's relevance as its indicator of the state of
the contemporary art scene in this medium.

This year's edition of the Triennial of Croatian
Sculpture retains the aforementioned continuity and
shows that sculpture still functions as an open, flexible
field of experiment. The selected works of this year's ex-
hibition testify anew of the diverse approaches, merging
traditional sculptural materials with new technologies
and interdisciplinary strategies. This also accentuates
the authors' willingness to step into new fields of action
by experimenting with technologies and materials, into
processes in which action is hot merely a two-sided re-
lationship between the author and the material, but also
includes other collaborators in the process of produc-
tion, which opens up a field of uncertainty as regards
stability and consistency of the work's nature.

Numerous applications testify of the great in-
terest of artists, which presented a major challenge to
this year's jury in selecting the works. In the selection
process, the jury balanced between innovative ap-
proaches, the quality of execution, and the represent-
ativity of different media, materials and conceptual
strategies, ensuring that the exhibition reflects both the
tradition and the topical tendencies in Croatian sculp-
ture. Out of 247 submitted works, 73 of them were se-
lected as best representing the production in the last
three years; with its spatial and curatorial design, the




Izbor tema ovogodisnjeg Trijenala ponovno je
raznolik, pa je tesko izdvaojiti dominantne teme ili smje-
rove koji bi radove mogli smjestiti u homogen i jasno
definiran tematski okvir. Upravo ta izrazena heteroge-
nost formalnih pristupa jedno je od najvaznijih obiljezja
ovoga izdanja, ukazujuci na konvergenciju oko nekoliko
kljucnih podruc¢ja suvremene prakse. U nastavku teksta
naznacuju se teme koje su pri ziriranju, tijekom anali-
ze radova, ,iskocile" jos u pocetnoj fazi rada na izlozbi.
Stoga ovaj tekst ne pretendira na analizu svih izlozenih
radova, vec nastoji mapirati kljucne tematske i formalne
tendencije na odabranim primjerima koji ih artikuliraju i
objasnjavaju.

U pojedinim radovima snazno je obiljezena
tema tijela, ali ne u klasicnoj formi, ve¢ se tijelo tretira
kao prostor napetosti, memorije, ranjivosti i kritike. Ono
se pojavljuje fragmentirano kao trag, otisak, membrana,
posredno prisutno u pojedinim elementima koji upucu-
ju na odsutnost tjelesne prisutnosti, odnosno kao sim-
bolicki nositelj unutarnjin stanja. Radovi cesto tretiraju
tijelo kao mjesto zadrzane reakcije, a ne ekspresije, tije-
lo koje pamti, koje je oblikovano vanjskim pritiscima, ti-
jelo koje reagira. Skulptura se pritom udaljava od repre-
zentacije i postaje plod fizickog ili emocionalnog pro-
cesa. Antonija Bali¢, Matija Cop, Petra Dinjaski Petrovié
koriste se razlicitim materijalima kao metaforom tijela
koje upija, brise i iscjeljuje, koje tretira emociju i traumu
kao fizicko talozenje koje moze biti ritualno otpusteno,
kao metaforu upisa emocionalnih zapisa. Ivan Fijolic
autoironi¢no tematizira vlastito tijelo u odnosu na moc,

exhibition enabled the perception of contemporary
artistic production as an “expanded field" in which the
works, the space and the institutional frameworks op-
erate as mutually connected elements. The selected
works show in their diversity the vitality and plurality of
contemporary artistic production, the different genera-
tions of artists, and the wide spectrum of approaches
and strategies that shape the present-day art scene.
The selection of topics of this year's Triennial
is also diverse; therefore, it is difficult to single out the
dominant topics or currents that could position the
works into a homogenous or clearly defined thematic
framework. It is exactly this pronounced heterogenei-
ty of formal approaches that is one of the most impor-
tant features of this edition, indicating the convergence
around several key areas of artistic practice. The text
below lists the topics which “turned up” at judging, dur-
ing the analysis of the works, as early as during the ini-
tial phase of work on the exhibition. Therefore, this text
does not aspire to analyse all works exhibited, but rath-
er seeks to map key thematic and formal tendencies on
select examples that articulate and elaborate them.
Certain works are strongly marked by the sub-
ject of the body, albeit not in its classic form; rather,
the body is treated as the space of tension, memory,
vulnerability, and critique. It appears fragmentarily as
a trace, an imprint, a membrane, as indirectly present
in certain elements indicating the absence of corpore-
al presence, i.e., as a symbolic bearer of internal states.
The works often treat the body as the site of reserved

pogled i kontrolu te ga istovremeno izlaze i relativizira.
Karlo Klen predstavlja hiperealisticno tijelo, precizna re-
alisticna obrada ne sluzi iluziji, ve¢ pojacavanju osjecaja
prisutnosti i identifikacije, pri Cemu tijelo postaje simbol
kolektivnog iskustva i egzistencijalne neizvjesnosti.
Znacajan broj radova predstavljenih na ovo-
godisnjem Trijenalu ne usmjerava se na stvaranje dovr-
Senih, zatvorenih objekata, vec¢ naglasak stavlja na sam
proces, promjenjivost kroz vrijeme i stanje ,izmedu” Ta-
kav pristup unosi u fokus temu procesualnosti putem
koje su transformacija i nestabilnost forme kljuc¢ni ele-
menti suvremenog kiparskog izraza. U mnogim rado-
vima forma postoji u napetom odnosu materijala i sile
koja na njega djeluje, stvarajuci osjecaj nestabilnosti i
neizvjesnosti. Ta dinamika ne odrazava samo materijal-
nu dimenziju, vec i aktualni drustveni trenutak obiljezen
krizom i nesigurnoscu. Medij skulpture time postaje
medij kojim se reflektira suvremeni osjecaj promjenji-
vosti, prilagodbe i stalne transformacije, dok istovre-
meno otvara prostor za promisljanje o prirodi umjetnic-
kog djela kao neprestanom procesu, a ne fiksnoj tocki
u vremenu. U radu Vladimira Novaka proces postaje
srz skulpture: forma se neprestano mijenja kroz odnos
svjetlosti, vode i prostora, ¢ime se percepcija svakod-
nevnih, gotovo nevidljivih pojava stavlja u srediste um-
jetnickog iskustva, Cime se umjetnicki rad ostvaruje kao
vremenski uvjetovan dogadaj, a ne kao stabilan, monu-
mentalan objekt. Pojedini umjetnici snazno naglasavaju
procesualnost i istrazivanje materijalnosti kao kljucne
odrednice suvremenog kiparskog izraza. Medu njima,

reaction instead of expression, as the body which re-
members, which is formed by external pressures, as the
body which reacts. The sculpture thereby moves away
from representation and becomes the fruit of the phys-
ical or emotional process. Antonija Bali¢, Matija Cop.
Petra Dinjaski Petrovi¢ use different materials as the
metaphor for the body which absorbs, erases and heals,
which treats emotions and trauma as physical sedimen-
tation that can be released ritually, as a metaphor for
inscribing emotional records. Ivan Fioli¢ self-ironically
thematises his own body in relation to power, view and
control, exhibiting it and relativising it at the same time.
Karlo Klen presents a hyper-realistic body; the precise
realist processing does not serve an illusion, but rather
the intensifying of the feeling of presence and identifi-
cation, whereby the body becomes the symbol of col-
lective experience and existential uncertainty.

A significant number of works presented at this
year's Triennial are not directed at creating complete,
enclosed objects, but rather puts an emphasis on the
process itself, the variability over time and the state
‘between.” Such approach brings into focus the topic
of processuality, through which the transformation and
instability of form are the key elements of contempo-
rary sculptural expression. In many works, the form ex-
ists in a tense relationship between the material and the
force acting thereupon, creating a sense of instability
and uncertainty. Such dynamics reflects not only the
material dimension, but also the topical social moment
marked by crisis and uncertainty. The medium of sculp-







Miran Blazek pristupa skulpturi kao rezultatu procesa,
u kojem djelo nastaje dinamicnim razvojem, a konacan
oblik proizlazi iz niza transformacija i odluka tijekom
stvaranja. Alem Korkut usmjerava svoju paznju na ispiti-
vanje svojstava materijala, pri Cemu se u njegovim rado-
vima osjeca atmosfera propadanja - materijal postaje
nositelj vremena i promjene, evocira osjecaj prolazno-
sti i dekadencije. Marija Josipovic¢ bavi se procesualnim
izmjestanjem medija skulpture, razmatrajuci granice i
mogucnosti medija eksperimentiranjem s njegovom
pozicijom i funkcijom. S druge strane, Luka Kirin otvara
prostor neuspjeha kao strukturu, pri ¢emu neuspjeh nije
shvacen kao kraj ili poraz, ve¢ kao konstruktivan ele-
ment koji oblikuje strukturu djela.

Dio radova usmijeren je na kriticko propitivanje
koje se usmjerava na politicke, ideoloske i socijalne su-
stave te na sustave vrijednosti koji oblikuju suvremeno
drustvo. Istrazivanjem navedenih tema skulptura posta-
je sredstvo za razotkrivanje i problematiziranje sustava
moci, politickih i ideoloskih sustava, birokracije, trzisnih
mehanizama, automatizacije te institucionalnih okvi-
ra koji odreduju logiku ucinkovitosti. U tom kontekstu,
umjetnicka djela ¢esto preuzimaju razlicite jezike sva-
kodnevice ne bi li ironijom i subverzijom taj jezik preo-
brazili, funkcionalno pretvaraju u besmisleno, a ozbilj-
no u apsurdno. Takvim pristupom, osim sto reflektiraju
izazove danasnjeg drustva, radovi aktivho sudjeluju u
njihovu razotkrivanju, otvarajuci prostor za promisljanje
o ulozi umjetnosti u kontekstu sveprisutne instrumenta-
lizacije i standardizacije procesa i vrijednosti.

Kriticko propitivanje politickih i ideoloskih sustava pro-
dubljuje se u prostornoj instalaciji Ane Muscet, koja rat
promislja ne kao iznimno stanje, ve¢ kao ritualizirani i
ponavljajuci model nasilja ugraden u strukture prostora
i drustvenih odnosa, propitujuci spektakl konflikta i mo-
gucnost susreta izvan ustaljenih obrazaca nasilja.
Matija Plavcic i Viktor Popovic u svojim radovima kritic-
ki propituju sustave i nacin na koji oblikuju percepciju
i vrijednost u drustvu, koristeci se razlicitim medijima
za aktivno ukljucivanje promatraca u proces refleksije.
Radovi Dine Bicanica i Jelene Bogdanic primjerice pro-
pituju svakodnevne sustave vrijednosti, rada i tehnolo-
gije, ukljucujuci promatraca u kriticku refleksiju o novcu
i konzumerizmu. Daniel Kovac konceptom dezerter-
stva kao metaforom ukazuje na povlacenja pojedinca
iz sustava besmislenih zadataka i zloupotrebe ideala,
istrazujuci napetost izmedu teznje za autenticnom slo-
bodom i kapitaliziranog otpora u suvremenom drustvu.
Lucija Marin pak se koristi administrativnim dokumen-
tom potrosackog sustava kao ready-made, Cime osobni
arhiv postaje sredstvo kritike ekonomije potrosnje, op-
timizacije i digitalne racionalizacije pamcenja. Neonska
skulptura Renate Poljak frazom ,Ljubav je politika. Poli-
tika je Jjubav." propituje moc¢, odgovornost i solidarnost
u suvremenom drustvu, pozivajuci na aktivnu brigu i kri-
ticki odnos prema politickim i drustvenim strukturama.
Kristian Kozul putem povijesnog narativa Seljacke bune
propituje drustvene i politicke mehanizme, koristi se
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ture thereby becomes the medium used to reflect the
contemporary sense of variability, adjustment and con-
stant transformation, while simultaneously opening up
the space for deliberating on the nature of an artwork
as an ongoing process instead of a fixed point in time.
In the work by Vladimir Novak, the process becomes
the sculpture's essence: the form changes continuous-
ly through the relationship between light, water and
space, whereby the perception of everyday, nearly in-
visible phaenomena is placed in the centre of the artis-
tic experience, with which the artwork is actualised as a
temporally conditioned event instead of a stable, mon-
umental object. Some of the artists strongly emphasise
the processuality and the study of materiality as the key
determinants of contemporary artistic expression. One
of them, Miran Blazek, approaches sculpture as the
result of the process, in which the work is created in a
dynamic development, while its final form arises from a
series of transformations and decisions during the cre-
ation. Alem Korkut directs his attention to examining the
properties of the material, whereby his works emanate
an atmosphere of deterioration - the material becomes
the bearer of time and change, it evokes the sense of
transience and decadence. Marija Josipovi¢ engages in
the processual dislocation of the medium of sculpture,
reflecting on the limitations and possibilities of the me-
dium by experimenting with its position and function.
On the other hand, Luka Kirin opens up the space of
failure as a structure, whereby failure is not perceived as
an end or defeat, but rather as a constructive element
forming the structure of the work.

A portion of the works is aimed at critical
challenging directed at political, ideological and so-
cial systems, as well as the systems of values forming
the contemporary society. By exploring the aforemen-
tioned topics, sculpture becomes a means for exposing
and problematising the systems of power, the political
and ideological systems, the bureaucracy, the market
mechanisms, the automatization, and the institutional
frameworks that determine the logic of efficiency. In this
context, the artworks often overtake different idioms of
everyday life so as to transform this idiom with irony and
subversion, changing the functional into the pointless
and the serious into the absurd. With such approach—
apart from reflecting the challenges of today's society—
the works actively participate in their exposure, opening
up space for deliberating on the role of art in the context
of the omnipresent instrumentalization and standardi-
sation of processes and values.

The critical challenging of political and ideological
systems is deepened in the spatial installation by Ana
Muscet, who deliberates on war not as an exceptional
situation, but rather as a ritualised and repeating model
of violence built into the structures of space and social
relations, questioning the spectacle of conflict and the
possibility of meeting beyond the preestablished pat-
terns of violence.

In their works, Matija Plavcic and Viktor Popovic critically




groteskom i karikaturalnim pretjerivanjem te komentira
suvremene drustvene i ideoloske fenomene.

Zanimljivost ovogodisnjeg Trijenala takoder su
radovi koji se referiraju na svakodnevicu, humor, igru i
koji aktivno ukljucuju gledatelje njihovom participaci-
jom. Publika nije samo promatrac, vec aktivni sudionik
u potpunoj realizaciji rada kretanjem, dodirom ili zvu-
kom. Time skulptura kao medij poprima viseznacnost u
smislu probijanja prostora skulpture u dogadaj. Radovi
Zeljka Beljana, Alexa Brajkovi¢a, Danina Bozic¢a, Natalije
Skali¢, Vitra Drinkovi¢a i Luke Kirina naglasavaju par-
ticipaciju publike i interaktivnost, pri cemu posjetitelji
aktivno oblikuju iskustvo kroz igru, kretanje i prisutnost,
pretvarajuci izlozbeni prostor u dinamican, taktilan i re-
agirajuci sustav. Interaktivna instalacija Igora Rufa pak
rekonstrukcijom fotelje i pokretnim elementima stvara
duhovit i participativan ambijent koji propituje uloge
objekata i publike u svakodnevnom iskustvu. Ironija sva-
kodnevice prisutna je u radu Ivana Tudeka.

Jedna od trenutacno aktualnijih tema je eko-
loska svijest i odnos covjeka prema okolisu. U radovima
pojedinih autora ekoloske teme pojavljuju se konzisten-
tno, ali suptilno uporabom razlicitih materijala, bioloskih
procesa i medusobnih odnosa covjeka i okolisa. Radovi
ne nude samo deklarativnu kritiku ekoloskih problema,
vec gledatelju omogucuju iskustveno ucenje i osvjesta-
vanje vlastita utjecaja na prostor i sustav. Ines Krasic u
svojem radu dokolicu ne prikazuje kao neutralno stanje
odmora, vec kao prostor napetostiizmedu slobode, kon-
trole i iscrpljivanja resursa. Motivima prividnog odmora i
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examine the systems and the manner in which they form
perception and value in society, using different media
for the observers' active inclusion into the process of re-
flection. For example, the works by Dino Bic¢anic¢ and Je-
lena Bogdanic challenge the everyday systems of val-
ue, work and technology, and include the observer into
a critical reflection on money and consumerism. With
the concept of desertion as a metaphor, Daniel Kovac
indicates the individual's withdrawal from the system of
pointless tasks and abuse of ideals, examining the ten-
sion between the strive for authentic freedom and the
capitalised resistance in contemporary society. On the
other hand, Lucija Marin uses the administrative docu-
ment of the consumer society as a ready-made, where-
by the personal archive becomes a means for criticising
the economy of consumption, optimisation, and digi-
tal rationalisation of memory. With the phrase “Love Is
Politics, Politics Is Love," the neon sculpture by Renata
Poljak challenges power, responsibility and solidarity in
contemporary society, calling for active care and criti-
cal attitude towards the political and social structures.
Through the historic narrative of the Croatian-Slovene
Peasant Revolt, Kristian Kozul examines the social and
political mechanisms, uses grotesque and caricatural
hyperbole, and comments on the contemporary social
and ideological phaenomena.

An interesting feature of this year's Triennial
are also works referring to everyday life, humour, play,
and which actively include the viewers with their par-
ticipation. The audience are not merely observers, but

distopijskih pejzaza, njezin rad povezuje ekolosku krizu
s drustvenim imperativima produktivnosti i potrosnje,
naglasavajuci gubitak ravnoteze izmedu Covjeka, okoli-
Sa i suvremenog nacina zivota. Slicno tome, i rad Vojina
Hraste istrazuje granice ljudske kontrole nad prirodnim
procesima, ali kroz prizmu energetskih sustava. Zatvo-
renim energetskim sustavom autor metaforicki prika-
zuje ovisnost suvremenog drustva o izvorima energije
koje ne moze nadzirati. Kretanje bez mogucnosti izbora
ili promjene smjera upucuje na zapletenost unutar neo-
drzivih ekoloskih i tehnoloskih sustava, energija istovre-
meno omogucuje i ogranicava ljudsko djelovanje. Sinisa
Lordan u svojem radu kroz zatvoreni i kontrolirani sustav
mijesanja materije ukazuje na nepredvidivost ekoloskih
procesa i osjetljivu ravnotezu izmedu ljudske interven-
cije i prirodne dinamike.

S druge strane, radovi Nine Kurtele i Marine
Rajsi¢c povezuje promisljanje prostora kao nositelja me-
morije, pri cemu se rekonstrukcijom intimnog atelijera
(Kurtela) i prizivanjem povijesno obiljezenog mjesta
(Rajsic) otvara odnos izmedu osobnog i kolektivhog
sjecanja, prisutnosti i odsutnosti te mogucnosti obnove
kroz umjetnicki ¢in. Ujedno u radu Marine Rajsic¢ suptilno
se upucuje na zaboravljeni povijesni i kulturni kontekst
mjesta Lipa, gdje se zajednica uspjela ponovno izgradi-
ti unato¢ devastaciji. Njezino djelo postaje meditacija o
trajanju, obnovi i snazi zajednice u prirodi i drustvu.

Shazan intimizam vidljiv je u djelima koja malim
formatima, njeznim materijalima i suptilnim teksturama
naglasavaju introspektivnu dimenziju skulpture. Ana
Kovacic¢, Paulina Jazvi¢, Marijana Stanic, Tiana Pozaic i
Tea Teodorovi¢ kreiraju intimne prostorne susrete izme-
du djela i promatraca, otvarajuci osobne narative i emo-
tivne slojeve. S druge strane, suvremena organska skul-
ptura istiCe se tematskim fokusom na prirodu, bioloske
forme i cikluse Zivota, pri Cemu umjetnici istrazuju kako
materijali i forme mogu odrazavati ,zivost" i dinamiku
prirodnog svijeta. Posebno se isticu radovi Manuele
Pauk i Petra Popijaca, koji kombiniraju razlicite materija-
le radi stvaranja izrazajnih, gotovo pulsirajucih estetika.
Njihove skulpture nisu zatvorene ni staticne, vec prate
logiku rasta, transformacije i ciklickoga gibanja, ¢ime
otvaraju pitanja o meduprostoru izmedu prirodnog i
umjetnog. U tom kontekstu, reljef od pecene gline Petra
Popijaca posebno zaokuplja paznju svojom sposobno-
Scu da reproducira tragove trave, kao i otiske prolaska
ljudi ili strojeva. Takav umjetnicki postupak simbolizira
prolaznost i stalnu promjenjivost ekoloskog okruzenja.
Materijalnim i formalnim odabirima djelo ukazuje na
potrebu za uravnotezenim odnosom izmedu ljudske
aktivnosti i prirodne ravnoteze, poticuci promatraca na
razmisljanje o odgovornosti prema okolisu i odrzivosti
svakodnevnih praksi.

Tematske cjeline ovogodisnjeg Trijenala obu-
hvacaju i reference na muzejske institucije, u kojima
kiparstvo zauzima refleksivan stav prema galerijskim
prostorima te preispituje vlastiti polozaj unutar Sireg
kulturnog okvira. U takvom pristupu, umjetnici kriticki

also active participators in the complete actualisation
of the work with movement, touch, or sound. The sculp-
ture as the medium thereby assumes ambiguity in the
sense of the space of the sculpture penetrating into the
event. The works by Zeljko Beljan, Alex Brajkovi¢, Dani-
no Bozi¢, Natalija Skali¢, Vitar Drinkovi¢ and Luka Kirin
highlight the participation of the audience and the in-
teractivity, whereby the visitors actively form the expe-
rience through play, movement and presence, turning
the exhibition space into a dynamic, tactile and reacting
system. On the other hand, the interactive installation by
Igor Ruf creates a humorous and participative ambience
with the reconstruction of an armchair and the moving
elements, challenging the roles of objects and the audi-
ence in everyday experience. The irony of everyday life
is present in the work by Ivan Tudek.

One of the currently more relevant topics is the
environmental awareness and the attitude of man to-
wards the environment. In works by particular authors,
the environmental topics appear consistently, albeit
subtly with the use of different materials, biological pro-
cesses and interrelations between man and the envi-
ronment. The works not only offer a declarative critique
of environmental issues, but also enable the observer's
experiential learning and awareness of own influence
on the space and the system. In her work, Ines Krasic
does not show leisure as a neutral state of resting,
but rather as the space of tension between freedom,
control, and depletion of resources. With the motifs of
seeming respite and dystopian landscapes, her work
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promisljaju instituciju kao mjesto koje oblikuje percep-
ciju i tumacenje umjetnickog djela.

Jednako vazna je i uspostava dijaloga s povi-
jesnim ili poznatim autorima. Taj dijalog ¢esto poprima
oblik hommagea, reinterpretacije ili ironicnog komen-
tara, ¢ime suvremeni umjetnici mapiraju vlastiti odnos
prema tradiciji i kanonima povijesti umjetnosti. Takav
pristup omogucuje propitivanje autoriteta, otvara pro-
stor za kritiCku distancu, ali i za kreativno nadovezivanje
na nasljede proslih generacija.

Umjetnici poput Predraga Pavica, Viktora Po-
povica, Igora Rufa i Tanje Vujasinovic¢ posebno se isticu
u propitivanju institucionalnog i kulturnog konteksta.
Njihov rad pozicionira skulpturu kao aktivnog sudionika
u povijesnom i suvremenom diskursu, stvarajuci situa-
cije u kojima djelo izlazi iz okvira pasivne izlozenosti i
postaje pokretac novih znacenja i interpretacija.

Zakljucno, Trijenale tako ostaje najvjerniji kro-
nicar transformacije medija, potvrdujuci da je put od
1982. do 2025. godine bio put sagledavanja i pracenja
od ¢vrstog objekta k hibridnom iskustvu koje i dalje
ostaje nepredvidiv u svojim transformacijama u odno-
su na medij. Analiza trogodiSnje aktivnosti umjetnicke
hrvatske scene mapira stanje suvremenog hrvatskog
kiparstva koje se odvija izmedu materije i nematerijal-
nog objekta i procesa, osobnog iskustva i drustvene
analize. Podzastupljenost klasi¢nih kiparskih paradigmi
vec¢ dulje vrijeme upucuje na to da je dodatno nagla-
Sen pomak prema skulpturi kao otvorenom sustavu, koji
aktivno sudjeluje u problematiziranju odredenih tema.
Moze se zakljuciti da medij skulpture ostaje u sigurnim
rukama hrvatske umjetnicke scene cije nove produkcije
s nestrpljenjem ocekujemo u sljedece tri godine - do
novog izdanja Trijenala.
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connects the environmental crisis with the social im-
peratives of productivity and consumption, highlighting
the loss of balance between man, the environment, and
the contemporary way of life. Similarly, the work by Vojin
Hraste explores the limitations of human control over
natural processes, albeit through the prism of energetic
systems. With an enclosed energetic system, the au-
thor metaphorically illustrates the dependence of the
contemporary society on energy sources that cannot
be controlled. The movement without the possibility of
choice or a change in direction indicates the complexity
within unsustainable environmental and technological
systems; the energy simultaneously enables and lim-
its human action. In his work, Sinisa Lordan indicates—
through an enclosed and controlled system of mixing of
matter—the unpredictability of environmental process-
es and the delicate balance between human interven-
tion and natural dynamics.

On the other hand, the works by Nina Kurte-
la and Marina Rajsi¢ are connected by deliberating on
the space as the bearer of memory, whereby the re-
construction of an intimate studio (Kurtela) and evok-
ing the historically marked place (Rajsic) opens up a
relationship between personal and collective memory,
presence and absence, and the possibility of restoration
through an artistic act. The work by Marina Rajsi¢ also
features a subtle reference to the forgotten historical
and cultural context of the settlement of Lipa, where
the community was able to be rebuilt in spite of devas-
tation. Her work becomes a meditation on the commu-
nity's duration, restoration and strength in nature and
society.

Strong intimism is visible in the works which
highlight the sculpture's introspective dimension with
small-scale formats, delicate materials, and subtle ges-
tures. Ana Kovacic, Paulina Jazvi¢, Marijana Stanic, Tiana
Pozai¢ and Tea Teodorovic¢ create intimate spatial en-
counters between the works and the observers, open-
ing up personal narratives and emotional strata. On the
other hand, contemporary organic sculpture stands
out with the thematic focus on nature, biological forms
and cycles of life, whereby the artists explore how the
materials and the forms can reflect the ‘liveliness" and
dynamics of the natural world. The works by Manuela
Pauk and Petar Popijac particularly stand out, which
combine different materials so as to create expres-
sive, nearly pulsating aesthetics. Their sculptures are
neither enclosed nor static, but rather follow the logic
of growth, transformation and cyclic motion, whereby
they open up questions on the interspace between the
natural and the artificial. In this context, the baked-clay
relief by Petar Popijac especially grabs attention with
its ability to reproduce traces of grass, as well as the
imprints of humans or machines passing by. Such artis-
tic approach symbolises transience and constant vari-
ability of the ecological environment. With its material
and formal selections, the work indicates the need for a
balanced relationship between human activity and nat-

ural balance, provoking the observer to think of the re-
sponsibility towards the environment and sustainability
of everyday practices.

The thematic units of this year's Triennial also
encompass references to museum institutions, in which
sculpture takes a reflective stand towards gallery spac-
es and reexamines its own position within the broader
cultural framework. In this approach, the artists critically
deliberate on the institution as the place that forms per-
ception and interpretation of an artwork.

The establishment of dialogue with historic or
known authors is equally important. Such dialogue of-
ten assumes the form of an homage, reinterpretation or
an ironic commentary, with which contemporary artists
map their own attitude towards traditions and canons of
art history. Such approach enables the challenging of
authority, opens up space for critical distance, but also
for creative building on the legacy of previous genera-
tions.

Artists such as Predrag Pavic, Viktor Popovic,
Igor Ruf and Tanja Vujasinovic¢ are especially prominent
in challenging the institutional and cultural context.
Their work positions sculpture as an active participant
in the historical and contemporary discourse, creating
situations in which a work leaves the framework of pas-
sive exposure and becomes an initiator of new mean-
ings and interpretations.

In conclusion, the Triennial therefore becomes
the most trusted critic of the medium'’s transformation,
confirming that the path from 1982 to 2025 was the one

of perceiving and following from a solid object towards
a hybrid experience that still remains unpredictable in
its transformations in relation to the medium. The anal-
ysis of the three-year activity of the Croatian art scene
maps the state of contemporary Croatian sculpture
that proceeds between the matter and the immateri-
al object and process, personal experience and social
analysis. The underrepresentation of classic sculptural
paradigms, which has been the case for a while, indi-
cates that the shift towards the sculpture as an open
system—which actively participates in problematising
certain topics—is additionally emphasised. We could
conclude that the medium of sculpture remains in safe
hands of the Croatian art scene, whose new produc-
tions we eagerly await in the next three years - until the
Triennial's next edition.
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ANTONIJA BALIC

Saptaji / Whispers, 2025.

terakota s pigmentom i tekstil /
terracotta with pigment and textile
200 x 400 x 20 cM

Rodena je 1969. u Patni, u Indiji. Na Akademiji likovnih
umjetnosti Sveucilista u Zagrebu diplomirala je
kiparstvo 1992., a doktorirala 2017.

Born in Patna, India in 1969. Graduated in sculpture
from the Academy of Fine Arts of the University of
Zagreb in 1992. Received her Ph.D. from the same
institution in 2017.
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ZELJKO BELJAN

Baraz / Barrage, 2025.

kombinirana tehnika (drvo, metal, boja) /

combined technique (wood, metal, colour)

drveni okvir (45 x 53 x 63 cm) i Cetiri modularne igrace
ploce dimenzija 44 x 29 x1,5cm /

wooden frame (45 x 53 x 63 cm) and four modular
game boards (44 x 29 x 1.5 cm)

Roden je 1984. u Vukovaru. Diplomirao je na Odsjeku
za animirani film i nove medije Akademije likovnih
umjetnosti u Zagrebu 2021.

Born in Vukovar in 1984. Graduated from the Academy
of Fine Arts of the University of Zagreb (Department of
Animated Film and New Media) in 2021.
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DINO BICANIC

Racun / Invoice, 2025.
kamen / stone
5x100 x 150 cm

Roden je 1980. u Bihacu, u BiH. Diplomirao je kiparstvo
na Umijetnickoj akademiji u Splitu 2007.

Born in Bihac, Bosnia and Herzegovina in 1980.
Graduated in sculpture from the Academy of Arts and
Culture in Split in 2007.

NEVEN BILIC

Zvrk / Whirligig, 2024.
poliester / polyester
60 x 60 x 300 cM

Roden je 1972. u Zagrebu. Diplomirao je kiparstvo na
Akademiji likovnih umjetnosti u Zagrebu 1995.

Born in Zagreb in 1972. Graduated in sculpture from the
Academy of Fine Arts in Zagreb in 1995.
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IVA-MATUA BITANGA

Tunel optimizma, optimalni optimizam u neoptimalnim
uvjetima / Tunnel of optimism, optimal optimism in
non-optimal conditions, 2024.

instalacija sastavljena od plasti¢nih cijevi /
installation made of plastic pipes

300 x 300 x 600 cM

Rodena je 1974. u Zagrebu. Diplomirala je na
Nastavnickom odsjeku Akademije likovnih umjetnosti
u Zagrebu 1999. Zavrsila je poslijediplomski studij
scenografije na Sveucilistu za umjetnost i dizajn u
Karlsruheu (HfG Karlsruhe) 2004.

Born in Zagreb in 1974. Graduated in pedagogy from
the Academy of Fine Arts in Zagreb in 1999. Concluded
her postgraduate studies in stage design at the HfG
(Faculty of Design) in Karlsruhe in 2004.
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MIRAN BLAZEK

Alignment, 2023.
drvo, ugljen na zidu / wood, charcoal on wall
187 x 850 x 400 cm

Roden je 1983. godine u Osijeku. Diplomirao je
slikarstvo na Akademiji likovnih umjetnosti u Zagrebu
2006., a poslijediplomski magistarski studij zavrsio je
na Akademiji likovnih umjetnosti i dizajna (Akademija za
likovno umetnost in oblikovanje) u Ljubljani 2012.

Born in Osijek in 1983. Graduated in painting from the
Academy of Fine Arts of the University of Zagreb in
2006. Received his MA. from the Academy of Fine Arts
and Design of the University of Ljubljana in 2012.

NAGRADA HRVATSKE SEKCIJE MEDUNARODNOG
UDRUZENUJA LIKOVNIH KRITICARA - AICA

PRIZE OF THE CROATIAN SECTION OF
THE INTERNATIONAL ASSOCIATION
OF ART CRITICS - Al.C.A.
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IDA BLAZICKO

Habitat, 2025.

ambijentalna svjetlosno-zvukovna instalacija /
ambient light and sound installation

300 x 400 x 750 cm

Rodena je 1985. u Zagrebu. Diplomirala je kiparstvo
na Akademiji likovnih umjetnosti u Zagrebu 2007.
Doktorirala je na Kineskoj akademiji umjetnosti

u Hangzhou 2012, te 2016. na Akademiji likovnih
umjetnosti Sveucilista u Zagrebu.

Born in Zagreb in 1985. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2007. Received
her Ph.D. from the Chinese Academy of Fine Arts in
Hangzhou in 2012, and from the Academy of Fine Arts
of the University of Zagreb in 2016.
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JELENA BOGDANIC

Vending Machine, 2025,
ready-made - 3D print
158 x 2x85 x 2x69 cm

Rodena je 1998. u Zagrebu. Diplomirala je na
Nastavnickom odsjeku Akademije likovnih umjetnosti u
Zagrebu 2022.

Born in Zagreb in 1998. Graduated in pedagogy from
the Academy of Fine Arts in Zagreb in 2022.
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JASNA BOGDANOVIC

JB-23-1ll, 2023.
patinirana bronca / patinated bronze
46 x 28 x 25 cm

Rodena je 1948. u Splitu. Diplomirala je kiparstvo na
Akademiji likovnih umjetnosti u Zagrebu u klasi prof.
lvana Saboli¢a 1975.

Born in Split in 1948. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in the class of
Professor Ivan Saboli¢ in 1975.
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DANINO BOZIC

Tereti na Cetiri Rotaca / Cargo on four wheels, 2024.
kombinirana tehnika / combined technique
promjenjive dimenzije / variable dimensions

Roden je 1961. u Puli. Diplomirao je likovne umjetnosti
(skulpturu) na Pedagoskome fakultetu u Rijeci 1986.

Born in Pula in 1961. Graduated in sculpture from the
Faculty of Teacher Education in Rijeka in 1986.

39



ALEX BRAJKOVIC

Nexus At, 2025.

interaktivna multimedijska instalacija /

interactive multimedia installation

trajanje: beskonacno - generativni sustav u stvarnom
vremenu / duration: infinite - generative system in real
time

Roden je u Rijeci 1992. godine. Multimedijski je
umjetnik s magisterijem iz live elektronike na
Amsterdamskome konzervatoriju.

Born in Rijeka in 1992. Multimedia artist with master's
degree in live electronics from the Amsterdam
University of the Arts.

MARKO CLOVEK

Hommage / Homage, 2023.

ready-made, varenje, kovanje, savijanje, rezanje
metala / ready-made, welding, forging, bending,
cutting metal

153 x 60 x 70 cm; 80 x 60 x 200 cM

Roden je 1993. u Puli. Diplomirao je kiparstvo na
Akademiji primijenjenih umjetnosti Sveucilista u Rijeci
2019.

Born in Pula in 1993. Graduated in sculpture from the
Academy of Applied Arts of the University of Rijeka in
2019.

40



MATIJA COP

In the meantime, 2023.

etilen-vinil acetat, interlocking (modularno uklapanje) /
ethylene-vinyl acetate, interlocking (modular
interlocking)

250 x 40 x 40 CM

Roden je 1987. u Vinkovcima. Zavrsio je magistarski
studij na Kraljevskoj umjetnickoj akademiji
(Royal College of Art) u Londonu 2017.

Born in Vinkovci in 1987. Received his MA. from the
Royal College of Art in London in 2017.

IVA CURIC
MIRJANA VODOPUJA

Vrijeme preokreta / Time of transformation, 2022.
objekt (3D ispis) u kretanju pomocu samohodajuceg
robota, zastor u kretanju (konstrukcija, elektronika),
dvokanalna videoprojekcija, zvuk /

mobile object (3D print) kept in motion by an
automotive robot, mobile curtain (construction,
electronics), two-channel video projection, sound
varijabilne dimenzije / variable dimensions

Iva Curi¢ rodena je u Zagrebu 1984. godine. Diplomirala
je grafiku na Nastavnickom odsjeku Akademije likovnih
umjetnosti u Zagrebu 2010.

Iva Curi¢ was born in Zagreb in 1984. Graduated in
graphic arts from the Academy of Fine Arts in Zagreb
(Department of Art Education) in 2010.

Mirjana Vodopija rodena je u Zagrebu 1963. godine.
Diplomirala je na Akademiji likovnih umjetnosti u
Zagrebu 1987.

Mirjana Vodopija was born in Zagreb in 1963.
Graduated from the Academy of Fine Arts in Zagreb in
1987.
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IVO DEKOVIC

ELECTRA, 2023.
poliester, solarna ploca / polyester, solar panel
150 x 150 x 250 CM

Roden je u Sibeniku 1952. godine. Studirao je na
Akademiji u Dusseldorfu kod N. J. Paika.

Born in Sibenik in 1952. Studied at the Academy in
Dusseldorf with N. J. Paik.

PETRA DINJASKI PETROVIC

Residuum, 2025.

kombinirana tehnika: industrijska guma, gipsani prah,
celicne sajle / combined technique: industrial rubber,
plaster of Paris, steel cables

400 x 140 x 100 cmM

Rodena je u Sisku 1983. godine. Diplomirala je na
Odsjeku za konzervaciju i restauraciju umjetnina, na
smjeru kiparstva, na Akademiji likovnih umjetnosti u
Zagrebu 2009.

Born in Sisak in 1983. Graduated in sculpture at the
Department of Conservation and Restoration of
Artworks of the Academy of Fine Arts in Zagreb in
2000.




VITAR DRINKOVIC

Sklek alarm / Push-Up Alarm, 2023.
3D print, PLA plastika, Arduino, drvo /
3D print, PLA plastic, Arduino, wood
20 x 18 x 24 cm

Roden je u Zagrebu 1983. godine. Magistrirao je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu
2008.

Born in Zagreb in 1983. Received his M.A. in sculpture
from the Academy of Fine Arts in Zagreb in 2008.
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OZREN FELLER

Friz / Frieze, 2025,
blisteri ojacani gipsom / plaster-supported blisters
25 x18 cm

Roden je u Zagrebu 1960. godine. Diplomirao je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu.

Born in Zagreb in 1960. Graduated in sculpture from
the Academy of Fine Arts in Zagreb.



IVAN FIJOLIC

Blow me, 2025,
nehrdajuci Celik / stainless steel
152,5 x 48 x 48 cm

Roden je u Zagrebu 1976. godine. Diplomirao je
kiparstvo na Nastavnickom odsjeku Akademije likovnih
umjetnosti u Zagrebu. Doktorirao je na Akademiji
likovnih umjetnosti u Zagrebu 2016.

Born in Zagreb in 1976. Graduated in sculpture from
the Academy of Fine Arts in Zagreb (Department of
Art Education). Received his Ph.D. from the same
institution in 2016.
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VJEKOSLAV FILIPOVIC

Kombo KOoR2 / Combo KOR2, 2025,
drvo - hrast / wood - oak

99 x 45,5 x 14 cm

Roden je u Vinkovcima 1988. godine. Diplomirao je
kiparstvo na Akademiji za umjetnost i kulturu u Osijeku
2014.

Born in Vinkovci in 1988. Graduated in sculpture from
the Academy of Arts and Culture in Osijek in 2014.

NAGRADA GORANSKE
KIPARSKE RADIONICE LOKVE

PRIZE OF THE GORAN SCULPTURE
WORKSHOP OF LOKVE
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VILIM HALBARTH

Plovila buducnosti / Vessels of the future, 2025.
zavarena celicna konstrukcija /

welded steel construction

220 x 220 x 800 cm

Roden je u Trogiru 1970. godine. Diplomirao je
kiparstvo na Umjetnickoj akademiji u Splitu.

Born in Trogir in 1970. Graduated in sculpture from the
Academy of Arts and Culture in Split.
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VOJIN HRASTE

Navigare necesse est, vivere non est necesse, 2025.
kombinirana tehnika: elektricni motor, vjetroturbina,
industrijski elementi, celik / combined technique:
electric motor, wind turbine, industrial elements, steel
varijabilne dimenzije / variable dimensions

Roden je u Sibeniku 1981. godine. Diplomirao je
kiparstvo na Akademiji likovnhih umjetnosti u Zagrebu
2006.

Born in Sibenik in 1981. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2006.
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DORDE JANDRIC

Kodikamo Hrpa SC / The Heap, Encoded SC, 2025.
reljef - drvo, boja / relief - wood, paint
65 x 65 x13,3Ccm

Roden je u Zadru 1956. godine. Diplomirao je na
Akademiji likovnih umjetnosti u Zagrebu 1985.

Born in Zadar in 1956. Graduated in sculpture from the
Academy of Fine Arts in Zagreb in 1985.

PAULINA JAZVIC

Pink blink, 2025,
kombinirana tehnika / combined technique
150 x 100 x 450 cmM

Rodena je u Zagrebu 1973. godine. Diplomirala je

na odsjeku Dizajn odjece i tekstila na Tekstilno-
tehnoloskom fakultetu u Zagrebu 1995. i grafiku na
Grafickome odsjeku Akademije likovnih umjetnosti u
Zagrebu 2001.

Born in Zagreb in 1973. Graduated from the
Department of Textile and Fashion Design of the
Faculty Textile Technology in Zagreb in 1995, and in
graphic arts from the Academy of Fine Arts in Zagreb
in 2001.




MARIJA JOSIPOVIC

Posude obnove / Vessels of renewal, 2025.
kombinirana tehnika: terakota, sirova glina, siemenke /
combined technique: terracotta, raw clay, seeds

16 x 43 x 30 CM; 29 x 22 x 10 CM; 15 x 23 x 10 CM

Rodena je u Vinkovcima 1997. godine. Diplomirala je
kiparstvo na Akademiji za umjetnosti i kulturu u Osijeku
2023.

Born in Vinkovci in 1997. Graduated in sculpture from
the Academy of Arts and Culture in Osijek in 2023.
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NAGRADA LJEVAONICE UMJETNINA UJEVIC

PRIZE OF THE UJEVIC ART FOUNDRY

LUKA KIRIN

Sto ti je ovo? Umm, Greska /

What do we have here? Hmm, an Error, 2025,
kombinirana tehnika / combined technique
375 x40 x40 cm

Roden je u Zagrebu 1993. godine. Akademiju likovnih
umjetnosti u Zagrebu upisuje 2018., a zavrSava 2024.
kao sveucilisni prvostupnik kiparstva.

Born in Zagreb in 1993. Received his B.A. in sculpture
from the Academy of Fine Arts in Zagreb in 2024.
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MIHAEL KLANJCIC

Bez naziva (stepenice) / Untitled (Stairs), 2025.

gazista aluminijskih ljestava, transparentni

pleksiglas u boji / aluminium ladder steps, transparent
coloured plexiglas

varijabilne dimenzije / variable dimensions

Roden je u Zagrebu 1994. godine. Diplomirao je na
Nastavnickom odsjeku Akademije likovnih umjetnosti u
Zagrebu 2019.

Born in Zagreb in 1994. Graduated from the Academy

of Fine Arts in Zagreb (Department of Art Education) in
2019.
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KARLO KLEN

Odlazak / Departure, 2024.
silikon, tkanina, plastika / silicone, fabric, plastic
170 x 50 x 80 cm

Roden je u Zagrebu 1995. godine. Diplomirao je
kiparstvo na Akademiji likovnhih umjetnosti u Zagrebu
2021.

Born in Zagreb in 1995. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2021.
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ALEM KORKUT

Meltdown, 2024.
aluminij / aluminium
varijabilne dimenzije / variable dimensions

Roden je u Travniku 1970. godine. Diplomirao je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu
1997.

Born in Travnik in 1970. Graduated in sculpture from the
Academy of Fine Arts in Zagreb in 1997.
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DANEL KOVAC

Dezerter #102 / Deserter #102, 2025,
kombinirana tehnika, aluminij, lak /
combined technique, aluminium, varnish
300 x 180 x 100 cm

Roden je u Subotici 1966. godine. Diplomirao je
na Nastavnickom odsjeku na Akademiji likovnih
umjetnosti u Zagrebu.

Born in Subotica in 1966. Graduated from the Academy
of Fine Arts in Zagreb (Department of Art Education).
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ANA KOVACIC

Draga - Album, 2024.
instalacija / installation
varijabilne dimenzije / variable dimensions

Rodena je u Zagrebu 1986. godine. Diplomirala je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu
2010., a nove medije na Odsjeku za animirani film i
nove medije Akademije likovnih umjetnosti u Zagrebu
2013,

Born in Zagreb in 1986. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2010, and in new
media from the Department of Animated Film and New
Media of the same institution in 2013.

KUZMA KOVACIC

Triptih: SCULPTOR COSMAS DEF. ARTIS SCULP ET
MART. / KRASNO LJETO / NA RIJECI JORDAN /
Triptych: SCULPTOR COSMAS DEF. ARTIS SCULP. ET
MART. / FINE SUMMER / ON THE RIVER JORDAN, 2025,
akristal (prah i voda) i vodena boja /

acrystal (powder and water) and watercolour

45 x52xQ5CM; Q0 x2 -7 x 67 Ccm; 76 x 3 x 81cm

Roden je u Hvaru 1952. godine. Diplomirao je kiparstvo
na Akademiji likovnih umjetnosti u Zagrebu 1976.

Born in Hvar in 1952. Graduated in sculpture from the
Academy of Fine Arts in Zagreb in 1976.




KRISTIAN KOZUL

Barjaci (1573) / Flags (1573), 2025.

kombinirana tehnika: keramika, koza,

nadeni predmeti / combined technique: ceramics,
leather, found objects

240 x 300 x 400 cmM

Roden je u Munchenu 1975. godine. Diplomirao je na

umjetnickoj akademiji Kunstakademie Dusseldorf 2002.

Born in Munich in 1975. Graduated from the
Kunstakademie DUsseldorf in 2002.
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VELIKA NAGRADA
XV. TRIJENALA HRVATSKOGA KIPARSTVA

GRAND PRIX OF
THE 15" TRIENNIAL OF CROATIAN SCULPTURE

INES KRASIC

DOKOLICA / LEISURE, 2024.

kombinirana tehnika; metalne samostojece
konstrukcije tornja i nosaca plakata; plakati

(digitalni tisak); zicani objekti / combined technique;

metal detached tower and poster stand constructions;

posters (digital print); objects of wire
varijabilne dimenzije / variable dimensions

Rodena je u Mostaru 1969. godine. Diplomirala je na
Akademiji likovnih umjetnosti Sveucilista u Zagrebu
1995.

Born in Mostar in 1969. Graduated from the Academy
of Fine Arts of the University of Zagreb in 1995.
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TIN KRUPILNICKI

Hologram 6, 2025,

terakota, pleksiglas, videozapis /
terracotta, plexiglas, video

skulptura / sculpture: 35 x 20 x 20 cm
videozapis / video: '1"10

Roden je u Osijeku 2001. godine. Student je
diplomskog studija kiparstva na Akademiji za
umjetnost i kulturu u Osijeku.

Born in Osijek in 2001. Graduate student of sculpture at
the Academy of Arts and Culture in Osijek.
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NINA KURTELA

JAGODA: PROSTORI NEVIDLJIVOG /
JAGODA: SPACES OF THE INVISIBLE, 2025.
instalacija / installation

550 x 450 x 363 cm

Rodena je u Zagrebu 1981. godine. Diplomirala je na
Nastavnickom odsjeku Akademije likovnih umjetnosti
u Zagrebu, a zatim je zavrsila studij za suvremeni ples,
koreografiju i kontekst - u Medusveucilisnom centru za
ples pri Umjetnickom sveucilistu u Berlinu (Universitdt
der Klinste Hochschultibergreifendes Zentrum Tanz
Berlin).

Born in Zagreb in 1981. Graduated from the Academy
of Fine Arts in Zagreb (Department of Art Education);
subsequently graduated in contemporary dance,
choreography and context - HZT - from the Universitat
der Kunste in Berlin.
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MARGARETA LEKIC

Postamenti moci / Postaments of power, 2023.
kombinirana tehnika / combined technique
170 x 300 x 200 CM

Rodena je u Osijeku 1982. godine. Diplomirala je
kiparstvo 2007. godine na Akademiji likovnih umjetnosti
u Zagrebu, gdje je stekla i doktorat iz podrucja
umjetnosti 2020.

Born in Osijek in 1982. Graduated in sculpture from the
Academy of Fine Arts in Zagreb in 2007. Received her
Ph.D. from the same institution in 2020.

SINISA LORDAN

Reaktor za sitne Cestice / Fine particle reactor, 2025.
metalna konstrukcija, staklene posude, E-motor,
SPS, monitor / metal construction, glass containers,
E-motor, SPS, monitor

170 x 80 x 190 cm

Roden je u Sibeniku 1959. U razdoblju 2001. - 2005,
pohadao je Akademiju likovnih umjetnosti u Minsteru
(Kunstakademie Mdinster).

Born in Sibenik in 1959. Studied at the Kunstakademie
Mulnster between 2001 and 2005.
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LEONARDO LOSCIALE

Between - Entelechia Naturae, 2024.
kombinirana tehnika / combined technique
varijabilne dimenzije / variable dimensions

Roden je u Italiji 1985. godine. Diplomirao je kiparstvo
na Akademiji likovnih umjetnosti Sveucilista u Zagrebu
2024.

Born in Italy in 1985. Graduated in sculpture from the
Academy of Fine Arts of the University of Zagreb in
2024.
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HANA LUKAS MIDZIC

Malo morbidno, a? / A bit morbid, eh?, 2025.
kombinirana tehnika / combined technique
varijabilne dimenzije / variable dimensions

Rodena je u Splitu 1980. godine. Diplomirala je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu
2002.

Born in Split in 1980. Graduated in sculpture from the
Academy of Fine Arts in Zagreb in 2002.
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LUCIJA MARIN

Sabrana sjecanja / Collected memories, 2025,
ready-made / ready-made
varijabilne dimenzije / variable dimensions

Rodena je u Zagrebu 1995. godine. Diplomirala je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu
2020.

Born in Zagreb in 1995. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2020.
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BOZICA DEA MATASIC

Neizvjesnost / Uncertainty, 2025.

kineticka instalacija, kombinirana tehnika /
kinetic installation, combined technique
130 x 25 x 25 Ccm

suradnici / associates: Borut Patcev, Filip Patcev

Rodena je u Zagrebu 1970. godine. Diplomirala je
2006. na Akademiji likovnih umjetnosti u Zagrebu, na
Nastavnickom odsjeku, smjer kiparstva.

Born in Zagreb in 1970. Graduated from the Academy
of Fine Arts in Zagreb (Department of Art Education,
sculpture) in 2006.
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TIHOMIR MATIJEVIC MARTINA MIHOLIC

Podupirac za ves / Laundry support, 2024. We'LL LICK THAT JUICE, 2025.
poliesterska skulptura, dijelovi perilice rublja, prostorna instalacija / spatial installation
medijapan, rublje / polyester sculpture, parts of a : varijabilne dimenzije / variable dimensions

washing machine, media pan, laundry

varijabilne dimenzije / variable dimensions
Rodena je u Zagrebu 1981. godine. Diplomirala je na
Grafickom odsjeku Akademije likovnih umjetnosti u

Roden je u Nasicama 1975. godine. Studirao je na Zagrebu 2004.

Kiparskom odsjeku Akademije likovnih umjetnosti

u Zagrebu i na Sveucilistu Indiana u Pennsylvaniji Born in Zagreb in 1981. Graduated in graphic art from
(Indiana University of Pennsylvania). Doktorirao je 2013. the Academy of Fine Arts in Zagreb in 2004.

na Akademiji likovnih umjetnosti u Zagrebu.

Born in Nasice in 1975. Studied at the Department of
sculpture of the Academy of Fine Arts in Zagreb, and
at the Indiana University of Pennsylvania. Received his
Ph.D. from the Academy of Fine Arts in Zagreb in 2013.
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ANA MUSCET

Total Encounter, 2025,
kombinirana tehnika / combined technique
varijabilne dimenzije / variable dimensions

Rodena je u Metkovicu 1981. godine. Magistrirala

je 2016. na Kiparskom odsjeku Akademije likovnih
umjetnosti u Zagrebu, a 2010. magistrirala je hrvatski
jezik i knjizevnost te ruskijezik i knjizevnost na
Filozofskome fakultetu u Zagrebu.

Born in Metkovic¢ in 1981. Received her M A. in Croatian
and Russian language and literature from the Faculty
of Humanities and Social Sciences in Zagreb in 2010,
and her MA.in sculpture from the Academy of Fine
Arts in Zagreb in 2016.

VLADIMIR NOVAK

Stroj za (ne)vidljivo i In Visible /

Machine for the (In)visible and In Visible, 2024.
nehrdajuci celik, kaljeno staklo, destilirana voda, etilen
glikol, pumpa za vodu, elektromagnetski ventili, cijevi,
senzor tlaka, PLC kontroler, video / stainless steel,
tempered glass, distilled water, ethylene glycol, water
pump, electromagnetic stopcocks, tubes, pressure
sensor, PLC controller, video

404 x 185 x 135 cm / video: 3.30, 3:21

Roden je u Zagrebu 1987. godine. Diplomirao je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu
2017.

Born in Zagreb in 1987. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2017.
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MANUELA PAUK PREDRAG PAVIC

Transformario nummuli sancti Homoboni in panem Isjecak galerije SC, ured Baronice K. /

sancti loanni, 2023. A segment of SC Gallery, office of Baronica K., 2024.
prostorna instalacija napravljena od 50 - 300 novcCica drvo, staklo, PET-G, MDF, magneti, papir, spuzva,
od zemlje i siemena rogaca / UV print, 3D print, akrilna boja, elektromotor /
spatial installation consisting of 50-300 coins made of wood, glass, PET-G, mdf, magnets, paper, sponge,
earth and carob seeds UV print, 3D print, acrylic paint, electromotor
varijabilne dimenzije / variable dimensions 210 x 130 x 110 cM

Rodena u Zagrebu 1994. godine. Diplomirala je Roden je u Zagrebu 1981. godine. Diplomirao je na
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu ‘ Akademiji likovnih umjetnosti u Zagrebu 2011.

2018.
; ’ ; - : Born in Zagreb in 1981. Graduated from the Academy

Born in Zagreb in 1994. Graduated in sculpture from DG, Om W . ' A of Fine Arts in Zagreb in 2011.

the Academy of Fine Arts in Zagreb in 2018, : }
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MATIJA PLAVCIC RENATA POLJAK

Zar je bitno? / Does it matter?, 2025. Love is politics. Politics is love.
papir, stiropor, video / paper, Styrofoam, video (Ljubav je politira. Politika je ljubav.), 2025.
varijabilne dimenzije / variable dimensions : neonska LED skulptura u prostoru /

neon LED sculpture in space
Q0 x 520 x 170 cm

Roden je u Zagrebu 1985. godine. Diplomirao je

kiparstvo na Akademiji likovnih umjetnosti u Zagrebu

2010. : Rodena je 1974. u Splitu. Diplomirala je u Splitu 1997.
postavsi magistra likovne kulture, poslijediplomski

Born in Zagreb in 1985. Graduated in sculpture from studij zavrsila je 1999. na likovnoj akademiji Ecole

the Academy of Fine Arts in Zagreb in 2019. Regionale des Beaux-Arts u Nantesu, u Francuskoj,

a zatim je diplomirala kiparstvo na Akademiji likovnih
umjetnosti u Zagrebu 2020.

Born in Split in 1974. Graduated in Split in 1997. As
master of fine arts, finished her postgraduate studies at
the Ecole Régionale des Beaux-Arts in Nantes, France
in 1999. Graduated in sculpture from the Academy of
Fine Arts in Zagreb in 2020.
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PETAR POPUAC

Polje / Field, 2025.

pecena glina, reljefna instalacija /
baked clay, relief installation

70 x 220 x 120 cM

Roden je u Varazdinu 1988. godine. Na Akademiji
likovnih umjetnosti u Zagrebu diplomirao je kiparstvo i
doktorirao na poslijediplomskome studiju kiparstva.

Born in Varazdin in 1988. Graduated in sculpture from
the Academy of Fine Arts in Zagreb. Received his Ph.D.
in sculpture from the Academy of Fine Arts in Zagreb.

JEDNA OD TRI JEDNAKOVRIJEDNE NAGRADE
XV. TRIJENALA HRVATSKOGA KIPARSTVA

ONE OF THE THREE EQUAL AWARDS OF
THE 15" TRIENNIAL OF CROATIAN SCULPTURE

KRISTIJAN POPOVIC

Post-postament / Post-mount, 2025.
instalacija u drvu / installation in wood
120 x 25 x 25 cm

Roden je u Zagrebu 1998. godine. Studira ha Akademiji
likovnih umjetnosti u Zagrebu.

Born in Zagreb in 1988. Studies at the Academy of Fine
Arts in Zagreb.
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VIKTOR POPOVIC

Bez naziva (Arhiv Gliptoteka) /
Untitled (Archive Glyptotheque), 2025.
inkjet UV ispisi na platnu, koristeni muzejski

postamenti, zatezne trake / inkjet UV prints on canvas,

used museum mounts, cargo straps
varijabilne dimenzije / variable dimensions

Roden je u Splitu 1972. godine. Diplomirao je slikarstvo
na Akademiji likovnih umjetnosti u Zagrebu 1996.

Born in Split in 1972. Graduated in painting from the
Academy of Fine Arts in Zagreb in 1996.
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POSEBNO PRIZNANJE OCJENJIVACKOG SUDA
XV. TRIJENALA HRVATSKOGA KIPARSTVA

SPECIAL RECOGNITION OF THE AWARD
JURY OF THE 15" TRIENNIAL OF CROATIAN
SCULPTURE

TIANA POZAIC

Bakina soba / Grandmother's room, 2024.

diorama, 3D print (SLA), tekstil, metal, drvo, papir /
diorama, 3D print (SLA), textile, metal, wood, paper
451x73x665cm

Rodena je u Zagrebu 2001. godine. Studentica je

kiparstva na Akademiji likovnih umjetnosti u Zagrebu.

Born in Zagreb in 2001. Sculpture student at the
Academy of Fine Arts in Zagreb.
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MARINA RAJSIC KRESIMIR ROD

Pauzirane cestice Lipe / Paused patrticles of Lipa, 2022. JEDNA OD TRI JEDNAKOVRIJEDNE NAGRADE Bijeli oblik / White shape, 2025.

skulptura, izomalt, mleveni prah listova lipe / XV. TRIJENALA HRVATSKOGA KIPARSTVA mramor / marble
sculpture, isomalt, powder of ground linden leaves 80 x 20 x 30 cm
27x30x29¢cm ONE OF THE THREE EQUAL AWARDS OF :

THE 15 TRIENNIAL OF CROATIAN SCULPTURE . . .
Roden je 1970. u Velikom Bukovcu kod Maca.

Rodena je u Rijeci 1995. godine. Diplomirala je vizualne Diplomirao je kiparstvo na Akademiji likovnih
komunikacije i graficki dizajn na Akademiji primijenjenih umjetnosti u Zagrebu 1994.
umjetnosti u Rijeci 2019. :

: Born in Veliki Bukovec near Mac in 1970. Graduated in
Born in Rijeka in 1995. Graduated in graphic design and sculpture from the Academy of Fine Arts in Zagreb in
visual communications from the Academy of Applied 1994.
Arts in Rijeka in 2019. :
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IGOR RUF

Bernardi u mirovini / Bernardi retired, 2022.
kombinirana tehnika / combined technique
varijabilne dimenzije / variable dimensions

Roden je u Virovitici 1084. godine. Diplomirao je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu
2010.

Born in Virovitica in 1984. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2010.
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JEDNA OD TRI JEDNAKOVRIJEDNE NAGRADE
XV. TRIJENALA HRVATSKOGA KIPARSTVA

ONE OF THE THREE EQUAL AWARDS OF
THE 15" TRIENNIAL OF CROATIAN SCULPTURE

LUCIJA SEKELJ

Proseci / Take a walk, 2023.

obrada metala i drva (varenje, tesanje i psece
zvakanje), montaza zvuka / metal and wood treatment
(welding, carpentry and dog chewing), sound editing
195 x 250 x 110 €M

trajanje zvucnog zapisa: 5 minuta (loop) /

audio recording: 5 minutes (loop)

Rodena je u Zagrebu 1998. godine. Diplomirala je
kiparstvo na Akademiji likovnih umjetnosti 2023.

Born in Zagreb in 1998. Graduated in sculpture from
the Academy of Fine Arts in 2023.
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ANA SLADETIC

Trajnost kao simbol / Permanence as a symbol, 2025.
kombinirana tehnika / combined technique
100 x 120 x 2 CM; 70 x Q0 x 2 CM

Rodena je u Vukovaru 1985. godine. Diplomirala je
2009. na Akademiji likovnih umjetnosti u Zagrebu, gdje
je 2016. i doktorirala.

Born in Vukovar in 1985. Graduated from the Academy
of Fine Arts in Zagreb in 2009. Received her Ph.D. from
the same institution in 2016.
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MARIJANA STANIC

Showcase, 2025.

instalacija, vitrina od drva i stakla, akvarij, voda,
ready-made objekti / installation, showcase of wood
and glass, aquarium, water, ready-made objects
200 x 78 x 37.cm

Rodena je u Zagrebu 1971. godine. Diplomirala je na
Akademiji likovnih umjetnosti u Zagrebu 2003.

Born in Zagreb in 1971. Graduated from the Academy of
Fine Arts in Zagreb in 2003.
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JOSIPA STOJANOVIC

Izmedu ovdje i sada, i negdje i nikada /

Between here and now, and somewhere and never, 2025,
poliakrilat / polyacrylate

173 x 61 x 43cm

Rodena je 1993. godine. Zavrsila je prijediplomski
i diplomski studij likovne kulture na Akademiji za
umjetnost i kulturu u Osijeku.

Born in 1993. Graduated in visual culture from the
Academy of Arts and Culture in Osijek.
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LANA STOUJICEVIC

The Emperor's Dreamhouse, 2024.
kombinirana tehnika / combined technique
varijabilne dimenzijem / variable dimensions

Rodena je u Sibeniku 1989. godine. Diplomirala je na
Odsjeku za slikarstvo Umjetnicke akademije u Splitu
2012.

Born in Sibenik in 1989. Graduated in painting from the
Academy of Arts and Culture in Split in 2012.



DOMAGOJ SUSAC

Memorija oblika / Memory of forms, 2024.
drvo / wood
18 x 60 x 85 cm

Roden je 1974. godine u Zagrebu. Diplomirac je na
Grafickom odsjeku Akademije likovnih umjetnosti u
Zagrebu 1999.

Born in Zagreb in 1974. Graduated in graphic arts from
the Academy of Fine Arts in Zagreb in 1999.
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SILVO SARIC

Lom / Broken, 2024.
keramicka zdjelica, olovka / ceramic bowl, pencil
14 x 15 x 18,5 cm

Roden je u Puli 1965. godine. Diplomirao je skulpturu
na Odsjeku za likovnu kulturu Pedagoskog fakulteta u
Rijeci 1990.

Born in Pula in 1965. Graduated in sculpture from the
Faculty of Teacher Education in Rijeka (Department of
Visual Culture) in 1990.

93



NATALIJA SKALIC

SLAGALICA 1/3/41 / Jigsaw 1/3/41, 2022.
medijapan s akrilom i folijjom /

media pan with acrylic and foil

varijabilne dimenzije / variable dimensions

Rodena je u Zagrebu 1980. godine. Diplomirala je
kiparstvo na Nastavnickom odsjeku Akademije likovnih
umjetnosti u Zagrebu 2011.

Born in Zagreb in 1980. Graduated in sculpture from

the Academy of Fine Arts in Zagreb (Department of Art
Education) in 2011.
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VLATKA SKORO

Za tango je potrebno dvoje / It takes two to tango, 2025.
poliester / polyester
210 x 120 x 130 €M

Rodena je u Osijeku 1987. godine. Na Akademiji likovnih
umjetnosti u Zagrebu 2010. godine magistrirala je
kiparstvo, a 2018. doktorirala je na poslijediplomskome
doktorskom studiju kiparstva.

Born in Osijek in 1987. Received her MA. in sculpture
from the Academy of Fine Arts in Zagreb in 2010.
Received her Ph.D. in sculpture from the same
institution in 2018.
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JOSIP SURLIN

In Vitro I, 2024.
drvo, tehnicka guma / wood, tehnical rubber
55x70x25cm

Roden je u Splitu 1993. godine. Diplomirao je slikarstvo
na Umjetnickoj akademiji Sveucilista u Splitu 2017.
Born in Split in 1993. Graduated in painting from the

Academy of Arts and Culture of the University of Split
in 2017.
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TEA TEODOROVIC

U sesiji /' In session, 2024.
instalacija / installation
76 x 50 x 50 cm / 80 x 40 x 40 cm

Rodena je u Rijeci 1996. godine. Magistrirala je
likovnu pedagogiju - modul kiparstva na Akademiji
primijenjenih umjetnosti Sveucilista u Rijeci 2022.

Born in Rijeka in 1096. Received her master's degree in
visual pedagogy (module sculpture) from the Academy
of Applied Arts of the University of Rijeka in 2022.
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IVAN TUDEK

Lovina / Target, 2024.

obojeni stirodur, mreza, strelica, drvo /
painted Styrofoam, net, arrow, wood
80 x 60 x 90 cm

Roden je 1983. godine u Zagrebu. Diplomirao je na
Nastavnickom odsjeku Akademije likovnih umjetnosti u
Zagrebu 2010.

Born in Zagreb in 1983. Graduated from the Academy
of Fine Arts in Zagreb (Department of Art Education) in
2010.
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VINKO VIDMAR

Kompozicija konflikta 1 / Conflict composition 1, 2022.
kombinirana tehnika: drvo, kamen /

combined technique: wood, stone

80 x 70 x 70 cm

Roden je u Osijeku 1988. godine. Diplomirao je
kiparstvo na Akademiji za umjetnost i kulturu u Osijeku
2010.

Born in Osijek in 1988. Graduated in sculpture from the
Academy of Arts and Culture in Osijek in 2019.
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MIRJANA VODOPIJA

Visekatnica / Multi-storey building, 2024.

zica, pijesak, pjenasti beton, maketa fotelje /
wire, sand, foamed concrete, armchair model
130 x 60 x 90 cm

Mirjana Vodopija rodena je u Zagrebu 1963. godine.
Diplomirala je na Akademiji likovnih umjetnosti u
Zagrebu 1987.

Mirjana Vodopija was born in Zagreb in 1963.
Graduated from the Academy of Fine Arts in Zagreb in
1087.

TANJA VUJASINOVIC

Revitalizacija / Revitalization, 2025,
kombinirana tehnika (MDF, fluo cijevi) /
mixed media (MDF, fluorescent tubes)
9x9x9cCm

Rodena je u Zagrebu 1974. godine. Diplomirala je
kiparstvo na Akademiji likovnih umjetnosti u Zagrebu,
a magistrirala na Likovnoj akademiji pri Sredisnjem
koledzu za umjetnost i dizajn Saint Martins (Fine Art
na Central Saint Martins College of Art and Design) u
Londonu.

Born in Zagreb in 1974. Graduated in sculpture from the
Academy of Fine Arts in Zagreb. Received her MA. in
Fine Art from the Central Saint Martins College of Art
and Design in London.
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MATEJ VUKOVIC

Nakupi se covjeku / Too much is too much, 2024.
kanalizacijske cijevi, purpjena, papermache /
sewer pipes, PU foam, papier-maché
varijabilne dimenzije / variable dimensions

Roden je 1995. u Zagrebu. Diplomirao je kiparstvo na
Akademiji likovnih umjetnosti u Zagrebu 2021.

Born in Zagreb in 1995. Graduated in sculpture from
the Academy of Fine Arts in Zagreb in 2021.
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OBRAZLOZENJE
NAGRADA
OCJENJIVACKOGA SUDA

VELIKA NAGRADA
XV. TRIJENALA HRVATSKOGA KIPARSTVA
Kristian Kozul

Kristian Kozul u radu Barjaci (1573.) dekonstruira povi-
jesni narativ i mit o Hrvatsko-slovenskoj seljackoj buni
primjenom raznovrsnih umjetnickih postupaka radi
propitivanja instrumenata vladajucih struktura i nacina
njihove prezentacije. Uz pomoc¢ poetike groteske i ka-
rikaturalnoga pretjerivanja autor ukazuje na mehanizme
moci i licemjerje drustvenih i politickin uloga, dok se
uporabom tradicionalnih, ali nekonvencionalno koriste-
nih materijala priblizava ,puckom" izrazu.

Rad je relevantan i inovativan pomak u suvre-
menim umjetnickim praksama odnosa prema povijesti,
koja zrcali suvremenu politicku i drustvenu stvarnost.
Razradenom scenografijom i artikuliranim umjetnickim
izrazom Kozul ukazuje na nacin na koji se povijesni do-
gadaji koriste u izgradnji nacionalnih i romantizirajucih
narativa - kao prostor manipulacije i mitologizacije, ali
i kao alat demonstracije moci i dominantne ideologije.
U tom se kontekstu rad moze Citati kroz logiku karneva-
lizacije, kao prostor izvrnuca i razotkrivanja u kojem se
brisu granice izmedu visokog i niskog, ozbiljnog i smijes-
nog, uzvisenog i banalnog, ¢ime se povijesni narativ Se-
ljacke bune oslobada znacenja i pretvara u polje kriticke,
groteskne i satiricne reinterpretacije.

Likovi baruna Tahyja i vojvotkinje, kao simbo-
la feudalne vlasti, te vodoriga koje ,rigaju” omce, sto je
izravna referenca na pogubljenje seljaka nakon sloma
bune, namjerno su deformirani i groteskni, ¢ime se nji-
hov autoritet i uzvisenost sustavno potkopava. Figure
nisu izradene od uzvisenih, plemenitih materijala poput
bronce ili kamena, nego od neprikladnih i pristupacnih
materijala - barun je oblikovan kao rogata figura s doda-
cima zvoncica i otpacima materijala, a vojvotkinja je re-

AN EXPLANATION OF
THE AWARDS
BY THE PANEL OF JUDGES

GRAND PRIX
OF THE 15" TRIENNIAL OF CROATIAN SCULPTURE
Kristian Kozul

In his artwork entitled Flags (1573), Kristian Kozul de-
constructs the historical narrative and the myth related
to the Croatian-Slovene Peasant Rebellion by applying
various artistic procedures, aiming at questioning instru-
ments of the governing structures and the way they are
presented. Through the poetics of grotesque and cari-
catural exaggeration, the author indicates to the mech-
anisms of power and the hypocrisy of social and political
roles, whilst by using traditional, yet unconventionally
used material, he came nearer to folk expression.

The piece presents a relevant and innova-
tive move in contemporary artistic practices regarding
dealing with historical topics, mirroring the present-day
political and social reality. Using a well-worked-out sce-
nography and an articulated artistic expression, Kozul
indicates to the manner in which historical events have
been used for developing national and romanticising
narratives - not only as a medium for manipulation and
mythologization, but also as a tool for demonstrating
power and the dominant ideology. Within this context,
the piece may be seen through the logic of carnivaliza-
tion, as a space of distortion and disclosure, where the
boundaries between high and low, serious and ridicu-
lous, elevated and banal are erased. Thereby, the histor-
ical narrative of peasant rebellion is freed from meaning
and translated into a field of critical, grotesque and sa-
tirical reinterpretation.

The figures of Baron Tahy and the duchess,
symbolising feudal rule, and the gargoyles breathing
nooses as a direct reference to the execution of the
peasants after the rebellion had been suppressed, are
intentionally deformed and grotesque, whereby their
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ducirana na odrubljenu glavu s ovratnikom od razbijenih
boca i crveno obojenom perikom iz koje izviru rogovi uz
dodatak crvenih keramickih suza po njezinu tijelu.

Apsurdnost prikaza dodatno se pojacava ra-
zigranom, gotovo dekorativnom scenografijom u kojoj
su figure postavljene na improvizirane pijedestale, na
umijetnoj zelenoj travi sa zgazenim keramickim cvije-
¢em, stvarajuci kontrast koji se moze Citati kao kritika
romantiziranja povijesnih trauma i njihove (zlo)upotrebe
u suvremenim ideologijama.

U tom smislu i sam naslov Barjaci — promatran
u svezi s knjizevnim i likovnim referencama koje se kori-
ste motivom zastava - moze se shvatiti kao simbol oko
kojeg se okuplja kolektiv, ali i kao nagovjestaj krize i na-
silja. lako se izravno poziva na 1573. godinu, rad jasno
govori o danasnjem drustvu upozoravajuci na urusava-
nje i izvrtanje demokratskih vrijednosti te na sveprisutnu
prijetnju povratka modernog feudalizma.

Rad Barjaci (1573.) istaknuo se inovativnoscu,
visokom izvedbenom kvalitetom i relevantnoscu u ko-
ristenju povijesnog narativa kao sredstva kritickog pro-
misljanja suvremene stvarnosti. Kozul ostvaruje jasan i
uravnotezen odnos izmedu koncepta, umjetnickih po-
stupaka i narativa, oblikovan u jedinstven umjetnicki
izraz. Kombinacijom razlicitih umjetnickih strategija rad
proizvodi slojevita znaCenja koja destabiliziraju posto-
jeci poredak otvaranjem pitanja odnosa mita, povijesti
i kolektivnog identiteta te uloge aktera koji sudjeluju u
njihovu oblikovanju. Zbog navedenoga, Ocjenjivacki sud
XV, trijenala hrvatskoga Riparstva dodjeljuje Kristianu
Kozulu Veliku nagradu XV trijenala.

TRI JEDNAKOVRIJEDNE NAGRADE
XV. TRIJENALA HRVATSKOGA KIPARSTVA
Petar Popija¢, Marina Rajsi¢, Igor Ruf

Petar Popija¢ u radu Polje polazi od tradicionalnoga
kiparskog materijala - gline - kojem pristupa i koji re-
interpretira kroz suvremenu ekolosku svijest o poslje-
dicama ljudskoga djelovanja. Procesu realizacije reljefa
od pecene gline, koji prikazuje isjecak travnate povrsine,
prethodilo je uranjanje suhe trave u tekucu glinu. Tije-
kom susSenja i peCenja trava je izgorjela, no njezin vanjski
oblik ostao je sacuvan prateci formu u najsitnijim deta-
liima. lako su ti oblici mehanickim postupkom fiksirani u
vremenu i prostoru, okamenjeni trag trave i dalje sadrzi
ritam, pokret i dojam zivosti. Umjetnik gradi napetost
kroz kontrast zive i ,mrtve" prirode, staticnosti i dinamic-
nosti te prirodnog rasta i umjetnicke intervencije.

U reljefu se naziru i tragovi ljudske prisutnosti - otisci
stopala ili prolazak stroja - ¢ime se otvara pitanje od-
nosa prirode i Covjeka sugerirajuci njihov nejednak od-
nos snaga, gdje svaka ljudska intervencija ostavlja trag,
bio on vidljiv ili nevidljiv, nepovratan ili prolazan. Krhkost
gline postaje kljucni nositelj znacenja - materijal Cije su
karakteristike u ovom radu istodobno i trajne i lomljive
simbolicki upucuje na osjetljivost ekosustava, eroziju i
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authority and eminence are systematically undercut.
The figures have not been made of fine, noble materials
such as bronze or stone, but rather of unsuitable and
approachable ones - the baron as a figure with horns,
with bells and waste parts added, whilst the duchess
has been reduced to a decapitated head with a collar
consisting of broken bottles and a red wig from which
horns protrude, with red ceramic tears spread all over
her body.

The absurdity of the presentation is additional-
ly intensified by playful, almost decorative scenography:
the figures are placed on improvised pedestals - on ar-
tificial green grass with crushed ceramic flowers. This
creates a contrast that may be understood as a critique
of romanticising historical traumas and their (mis) use in
contemporary ideologies.

In this sense, the very title - Flags, observed
in relation to literary and visual references using this
motive, may be understood as a symbol of collective
gathering, as well as an omen of crisis and violence.
Despite its direct reference to the year 1573, the piece
clearly speaks of the present-day society, warning of
the collapse and distortion of democratic values, and
the omnipresent threat concerning the reestablishment
of modern feudalism.

The artwork entitled Flags (1573) excels among
the others by innovativeness, high level of performative
quality, and relevance in using the historical narrative
as a means of critical reflection on the present-day re-
ality. Kozul develops a clear and balanced relationship
among the concept, artistic procedures and the narra-
tive, shaped as part of a unique artistic expression. By
combining diverse artistic strategies, the piece produc-
es multilevel interpretations that lead to the destabilisa-
tion of the existing order, and open questions regarding
the relationships among myth, history and collective
identity, as well as the role of the participants in their
formation. Due to all the above mentioned, the Prize
Awarding Committee has decorated Kristian Kozul with
the Grand Prix of the 15" Croatian Sculpture Triennial.

THREE EQUAL AWARDS OF
THE 15* TRIENNIAL OF CROATIAN SCULPTURE
Petar Popijac¢, Marina Rajsi¢, Igor Ruf

In his artwork entitled Field, Petar Popija¢ takes as a
starting point a traditional sculptural material - clay,
which he deals with and reinterprets through contem-
porary eco conscience regarding the effects of human
intervention. The process of creating the relief in baked
clay, presenting a segment of an area covered in grass,
was preceded by immersing dry grass in liquid clay. The
grass got burnt during the drying and baking processes,
however its outer shape has been preserved, following
the form into the smallest detail. Though these shapes
had been fixed in time and space mechanical proce-
dure, the petrified trace of grass continues to contain

neizbjezne prirodne cikluse.

Jedna od triju jednakovrijednih nagrada XV. trijenala hr-
vatskoga kiparstva dodjeljuje se Petru Popijacu za rad
Polje, koji kroz inovativan i sadrzajan postupak obrade
tradicionalnoga kiparskog materijala tematizira ekoloska
pitanja artikuliraju¢i odnos prirode i ljudske intervencije.

Marina Rajsi¢ u radu Pauzirane cestice Lipe nastavlja
visegodisnje umjetnicko istrazivanje povezano s nase-
liem Lipa, jednim od rijetkih mjesta u Europi potpuno
unistenih tijekom Drugoga svjetskog rata. Nadovezujuci
se na prethodni rad Cestice Lipe, umjetnica u vanjskom
prostoru izlozbe predstavlja skulpturalnu formu izrade-
nu od smjese izomalta i praha lis¢a lipe, uz pratecu vide-
odokumentaciju prethodnog rada.

Odabirom materijala i lokacije izlaganja umjet-

nica svjesno odustaje od ideje skulpture kao trajnog
objekta te oblikuje vremenski ograniceno djelo cCija se
forma mijenja, razgraduje i nestaje. Izomalt, materijal sli-
¢an Seceru, u ¢vrstom je stanju stabilan i postojan, no
izlozen vodi i visSim temperaturama postupno se razgra-
duje. Ta nestabilna priroda materijala - trajnost nasuprot
neizbjeznom nestajanju - klju¢na je za razumijevanje
rada. Prah lis¢a lipe, kao simbol obnove zajednice koja je
nakon ratnhog razaranja izgradila nove temelje toleran-
cije i mira, priviemeno je ,pauziran” unutar forme, spre-
man za skorasnje oslobadanje. Izlaganjem rada u vanj-
skom prostoru muzeja aktiviraju se bioloski i fizicki pro-
cesi neovisni o volji umjetnice ili promatraca koji postaje
aktivni svjedok transformacije forme i protoka vremena.
Atmosferilije postupno mijenjaju izgled skulpture: ona
se topi, raspada i nestaje, dok se prah lisca oslobada.
Upravo zahvaljujuci toj stalnoj interakciji s okruzenjem
materijal postaje nositelj znacenja, a proces razgradnje i
oslobadanja materijala postaje metafora drustvene me-
morije, kolektivnih iskustava i mogucnosti revitalizacije
zajednice obiljezene ratnim traumama.
Zbog dosljednog i promisljenog povezivanja materijal-
nosti, procesa te drustvenog i politickog konteksta u
jedinstvenu umjetnicku cjelinu koja propituje granice
trajnosti i prolaznosti djela te mogucnosti kolektivhe
regeneracije, kao i zbog procesualnoga karaktera rada,
Marini Rajsic dodjeljuje se jedna od triju jednakovrijed-
nih nagrada XV. trijenala hrvatskoga kiparstva.

Istrazivacki proces u radu Bernardi u mirovini autora
Igora Rufa zapocinje slucajnim pronalaskom fotelje hr-
vatskoga dizajnera Bernarda Bernardija na glomaznom
otpadu, koja postaje gradivni element ove prostorne
instalacije. lako je rekonstrukcijom stolici vracen njezin
nekadasnji izgled, njezina prvobitna funkcija ostaje ne-
ostvarena - stolica se zadrzava u prostoru umjetnikova
atelijera kao povijesno i estetski visokovaloriziran pred-
met u stanju neupotrebljivostiinenamjerne odbacenosti.

Shvacanje da stvari zive i dobivaju znacenje
tek uporabom potice inkorporiranje Bernardijeve stolice
kao sredisnjeg dijela instalacije, koju umjetnik nadogra-
duje elektromotorom, Stapom za pecanje i gumenom

rhythm, movement and an impression of vivacity. The
tension becomes intensified through contrast between
live nature and still life, static and dynamic qualities, as
well as natural growth and artistic intervention.

Traces of human presence may be spotted in the relief
too - foot traces or a machine passing over the mead-
ow, whereby the issue of the relationship between
man and nature emerges, suggesting their disbalance
of forces. Here, any human intervention leaves a trace,
be it visible or not, irreversible or transient. The frailty of
clay becomes the key holder of meaning - the material
further suggests erosion and natural cycles of change.
The frailty of clay becomes the key holder of meaning -
the material that is here permanent and frail at the same
time symbolically indicates the sensitivity of the eco
system, erosion and unavoidable natural cycles.

Petar Popijac is awarded one of three ex aequo prizes of
the 15" Croatian Sculpture Triennial for his artwork Field,
which thematises ecological issues through innovative
and content-related treatment of a traditional sculptural
material, articulating thereby the relationship between
nature and human intervention.

In her artwork entitled Paused particles of Lipa, Marina
Rajsi¢ continues her yearlong artistic research related
to the settlement of Lipa, one of only a few places in
Europe completely destroyed during the Second World
War. Following up on her previous piece entitled Parti-
cles of Lipa, the artist presents in the exhibition exteri-
or a sculptural form consisting of a mixture of isomalt
and powdered linden leaves, with accompanying vid-
eo-documentation related to the previous piece.

By selecting the material and the exhibition
venue, the artist deliberately abandons the idea of a
sculpture as a permanent object, and shapes a tempo-
rally limited piece whose form changes, becomes de-
composed, and disappears. Isomalt, material similar to
sugar, is solid and constant at room temperature; how-
ever, when exposed to water and higher temperatures,
it gradually becomes decomposed. Its unstable nature
- permanence opposite to unavoidable transience - is
crucial for the understanding of the piece. Powdered
linden leaves, as a symbol of the renewal of the com-
munity that managed to rebuild itself on new founda-
tions of tolerance and peace following war destruction,
are temporarily being paused inside the form, ready to
be freed soon. Biological and physical processes inde-
pendent of the will of either the artist or the observer,
who becomes an active witness of the transformation of
the form and the flow of time, are activated by the piece
being exhibited in the museum exterior. The weathering
factors change the sculpture gradually: it melts, decays
and disappears, whereas powdered leaves are freed.
It is through this constant interaction with the environ-
ment that the matter becomes the holder of meaning,
whilst the process of disintegration and freeing of the
material turns into a metaphor of collective memory,
joint experiences and possibilities of the revitalization of
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lopticom. Tako opremljena stolica periodi¢no ,zabacu-
je" mamac, no bez mogucénosti stvarnog ulova. Bacanje
se aktivira senzorom koji registrira prolazak posjetitelja,
¢ime njegova prisutnost postaje nuzdan preduvjet za
pokretanje rada. Ritmicko udaranje loptice o povrsi-
nu apstraktno oblikovane forme proizvodi ponavljajuci
zvuk koji ispunjava prostor i tvori jednostavnu, gotovo
meditativhu zvu¢nu sekvencu. Spajanjem elemenata
koji na prvi pogled nemaju zajednickih dodirnih tocaka
stvara se zacudan i suptilno duhovit ambijent, proizasao
iz autorovih osobnih iskustava, interesa i vizualnih asoci-
jacija.

Vrijednost rada kojem se dodjeljuje jedna od tri
jednakovrijedne nagrade XV. trijenala hrvatskoga Ripar-
stva proizlazi iz spoja raznovrsnih objekata i aktivnosti,
¢ime se dobiva uvid u autorov umjetnicki proces i na-
¢in razmisljanja o odnosima funkcije, upotrebe i znace-
nja. Zahvaljujuc¢i autorovoj autoironicnoj identifikaciji te
iznenadnoj aktivaciji instalacije, rad se iz pojedinachog
objekta transformira u prostornu scenu, ¢ime se pomi-
¢e naglasak s pukog promatranja na razvoj iskustvenog
dozivljaja, dok se znacenje rada ne nudi unaprijed, nego
se otkriva u samom susretu posjetitelja s radom.

POSEBNO PRIZNANJE OCJENJIVACKOG SUDA
XV. TRIJENALA HRVATSKOGA KIPARSTVA
Viktor Popovic

Prostorna instalacija autora Viktora Popoviéa pod nazi-
vom Bez naziva (Arhiv Gliptoteka) umjetnikova je reflek-
sija o specificnim okolnostima odrzavanja ovogodisnje-
ga Trijenala obiljezenog priviemenim izmjestanjem iz
maticne ustanove zbog obnove Gliptoteke HAZU nakon
potresa. Rad tematizira institucionalnu i prostornu iz-
mjestenost muzeja preko fotografija koje dokumentiraju
trenutacno stanje muzejske infrastrukture i organizaciju
priviemene cuvaonice, u kojoj je pohranjen fundus od
oko 12.000 umjetnina.

Fotografije, koje je snimio sam autor, predstav-
liene su na samostojecim dvostranim svjetlosnim kutija-
ma, postavljenima na muzejskim postamentima iz stal-
nog postava Gliptoteke HAZU i u¢vrscenima zateznim
trakama. Zahvaljujuci selektivnom odabiru motiva i naci-
nu prezentacije, fotografije nadilaze svoju dokumentar-
nu vrijednost i postaju sredstvo promisljanja institucio-
nalne infrastrukture, arhivskin praksi i vidljivosti fundusa
u stanju fragilnosti i izmjestenosti muzeja. Transformaci-
ja funkcije vidljiva je i u tretmanu muzejskih postamena-
ta koji u ovom radu postaju nositelji znacenja i svjedoci
muzejske proslosti upucujuci na odsutnost skulptura i
gubitak prvotne funkcije. Rad se razvija u dijalogu s pro-
storom Muzeja suvremene umjetnosti, koji djeluje kao
aktivni sudionik u promisljanju institucionalne odsutnos-
ti i odnosa dviju muzejskih institucija. Posebno priznanje
dodjeljuje se Viktoru Popovicu za inovativnu tematizaci-
ju odsutnosti i izmjestenosti muzeja i same manifesta-
cije, za ostvarenje specificnoga prostornog narativa te
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a community that had suffered traumas caused by the
war.

Marina Rajsic is awarded one of three ex aequo
prizes of the 15" Croatian Sculpture Triennial for con-
sistent and well-thought-out integration of materiality,
processes, and social and political context into a unique
artistic whole questioning boundaries of the perma-
nence and transience of the artwork, and possibilities
of collective regeneration, as well as for the artwork’s
processual character.

Research process related to the artwork entitled Ber-
nardi retired by Igor Ruf began after he had accidentally,
among bulky waste, come across an armchair created
by the Croatian designer Bernardo Bernardi. The arm-
chair subsequently became a building element of this
spatial installation. Though it had been reconstructed
so that it looks the same as before, the original func-
tion of the armchair has not been revived - it is retained
in the artist's studio as an object of high historical and
aesthetical value, yet non-functional and unintentionally
rejected.

The idea of things being alive and assuming
meaning only through usage animates the incorporation
of Bernardi's armchair in the installation as the central
piece, with an electromotor, a fishing rod and a rubber
ball added to it. The armchair, equipped with a fishing
rod and a rubber ball, periodically swings the bait, yet
the fishing attempts remain unsuccessful. The thump-
ing activates the sensor recording every observer pass-
ing, whereby their presence becomes necessary for
setting the piece in motion. Rhythmical thumping of the
ball against the surface of an abstract form produces a
repetitive sound that fills the space and develops a sim-
ple, almost meditative sound sequence. By combining
elements that at first glance bear no common features,
aremarkable and subtly witty ambience stemming from
the author's personal experiences, interests and visual
associations, is created.

The value of this artwork, which is awarded one
of three ex aequo prizes of the 15" Croatian Sculpture
Triennial, lies in joining diverse objects and activities, of-
fering thereby an insight into the author's artistic process
and mindset regarding the interrelations of function, use
and meaning. Through the author's self-mocking iden-
tification and sudden activation of the installation, the
piece transforms from an individual object into a spatial
scene, shifting thereby the accent from mere obser-
vation to the development of experience, whereas the
meaning of the artwork is not offered in advance, but
rather revealed in the very act of meeting between the
observer and the artwork.

kriticko promisljanje muzejske institucije, odnosno vidlji-
vosti i nevidljivosti muzejskog fundusa.

NAGRADA LJEVAONICE UMJETNINA UJEVIC
Marija Josipovi¢

U radu Posude obnove Marija Josipovi¢ polazi od ideje
obnove i promjene razvijajuci je u dijalogu tradicional-
noga kiparskog materijala i organske forme te odnosu
rada prema prostoru i promatracu. Polaziste rada jest
oblikovanje skulpture koja pokrece ideju obnove te ak-
tivno ukljucivanje publike, koje se ostvaruje preuzima-
njem i sadnjom figura od nepecene gline sa sjemen-
kama biljke tulsi, izlozenima u posudama od terakote,
¢ime se rad nastavlja izvan institucionalnog prostora.
Sudjelovanjem publike uspostavlja se proces u kojem
se skulptura transformira na vise razina - materijalno,
razgradnjom gline u prirodno gnojivo, formalno, nestan-
kom skulpturalne forme, te bioloski, rastom biljke - dok
se istodobno angazman promatraca kao aktivhog sudi-
onika i nositelja promjene simbolicki povezuje s regene-
rativnim svojstvima biljke tulsi. Time se rad pozicionira
unutar shvacanja skulpture kao procesualne i relacijske
prakse, u kojoj umjetnicko djelo nije definirano trajnom
formom, nego nizom odnosa, djelovanja i transformacija
koje se odvijaju izvan zadanog vremena i prostora. Cin
sadnje uspostavlja ekolosku dimenziju rada kao meta-
foru zajednicke brige za buducénost, okolis i meduljud-
sku solidarnost, a istovremeno redefinira tradicionalno
shvacanje skulpture kao trajnog artefakta. Zbog suvre-
mene interpretacije tradicionalnoga kiparskog materija-
laiorganske forme, u kojoj su glina i biljka klju¢ni nosite-
lii izraza i znacenja, (zbog) potvrde kontinuiteta tradicije i
vrijednosti tehnickoga umijeca, (zbog) organskog razvo-
ja forme kroz proces razgradnje materijala i bioloskog
rasta, cime skulptura poprima procesualni i ekoloski ka-
rakter, te zbog ukljucivanja posjetitelja i ambijenta kao
aktivnhoga, strukturalnoga dijela rada, Mariji Josipovi¢
dodjeljuje se Nagrada Ljevaonice umjetnina Ujevi¢ na
XV trijenalu hrvatskoga kiparstva.

NAGRADA HRVATSKE SEKCIJE MEDUNARODNOG
UDRUZENUJA LIKOVNIH KRITICARA AICA-E
Miran Blazek

Ocgjenjivacki sud HS AICA-e (Radmila Iva Jankovi¢, Neva
Luki¢, Zvonko Makovic¢) nagradu XV. trijenala hrvatsko-
ga kiparstva 2025. godine jednoglasno dodjeljuje radu
Alignment (2023.) Mirana Blazeka, djelu koje balansira
na granicama medija - akcije, skulpture i prostorne in-
stalacije - pri cemu autor koristi tek bazi¢ne tehnike i
materijale, poput ugljena i drva.

Rad Mirana Blazeka istaknuo se upravo tran-
sformativnoséu medija, tehnike i materijala. Pomocu na-
gorjelih, djelomic¢no pougljenjenih debala autor iscrtava
linjje na zidu muzeja, preobrazavajuci tako drvo u drev-

SPECIAL RECOGNITION OF THE AWARD JURY OF
THE 15* TRIENNIAL OF CROATIAN SCULPTURE
Viktor Popovié

The spatial installation authored by Viktor Popovi¢ and
entitled Untitled (Archive Glyptotheque) presents the art-
ist's reflection on the specific circumstances in which
this Triennial is held, marked by the museum being
temporarily relocated from its principal exhibition space
due to the restoration of the Glyptotheque building after
the earthquake. The piece thematises the institutional
and spatial relocation of the museum through photo-
graphs documenting the current state of the museum
infrastructure and the organization of the temporary
storeroom, which now houses the holdings numbering
approximately 12,000 artworks.

The photographs, which have been taken by
the author himself, are presented on freestanding dou-
ble-sided light boxes set on museum mounts belong-
ing to the permanent holdings of the Glyptotheque of
the Croatian Academy of Sciences and Arts, and fas-
tened by cargo straps. By choosing selected motives
and the presentation mode, these photographs exceed
their documentary value and turn into a means of re-
flecting on the institutional infrastructure, the archival
practices and visibility of the holdings in the state of the
fragility and relocation of the museum. The transforma-
tion of the function becomes furthermore visible in the
treatment of museum mounts that represent holders of
meaning and witnesses to the museum past, reminding
us of the absence of sculptures and the loss of the prin-
cipal function. The piece develops in the dialogue with
its surrounding in the Museum of Contemporary Arts,
which is an active participant in reflection on institution-
al absence and correlation between the two museum
institutions. Special acknowledgement is awarded to
Viktor Popovic¢ for his innovative thematization of the
absence and relocation of the museum and the mani-
festation itself, the creation of a specific spatial narrative,
and critical reflection on the museum as an institution,
as well as the visibility and the invisibility of the museum
holdings.

PRIZE OF THE UJEVIC ART FOUNDRY
Marija Josipovic

In her artwork entitled Vessels of renewal, Marija Josi-
povi¢ starts from the idea of renewal and change, and
develops it through a dialogue between traditional
sculptural material and organic form, as well as the re-
lation of the piece towards space and the observer. The
starting point of the artwork is the creation of a sculp-
ture instigating the idea of renewal and active involve-
ment of the audience, materialized through their taking
over figures od unbaked clay with Tulsi seeds, exhibited
in terracotta pots, and planting them; thus, the piece
continues outside the institutional space. Through the
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nu crtacku tehniku ugljena in situ. U Blazekovu slucaju
akcija je intiman ¢in, nevidljiv publici. Nakon paljenja u
prostor se, uza zid, polaze pet debala, od

kojih je svako na zidu ostavilo svoju putanju. Otuda i na-
ziv rada Alignment (u hrvatskom prijevodu ,poravnanje”
ili ,uskladenost"): pouglienjeni segmenti debala veli€i-
nom odgovaraju tragovima ugljena na zidu.

Uz taj organski prizor pouglienjenih debala i
nepravilnih crnih linija umjetnik ugljenom na zid ispisuje i
tehnicki dijagram kojim u djelo uvodi matematicki sklad.
Zapis ,A=B=C=D=E-=F=G=H=I-J" oznacava da linija na zidu
odgovara pougljenjenom segmentu debla, koji potom
odgovara sljedecoj liniji - sve do posliednjeg debla -
dok zapis ,1 # 2 # 3 # 4 # 5" naglasava da su sva debla
medusobno razli¢ita. Iza scene rada krije se jos jedan
neizostavan, Samanski element: vatra. Drvo prolazi kroz
vatru kako bi postalo crtacka tehnika, a potom i mjera -
linija koja nikad nije identi¢na, bas kao Sto nijedno deblo
nije identicno drugome.

Primordijalnim i istodobno tehnickim pristu-
pom, umjetnik provodi neku vrstu eksperimenta, opo-
nasajuci principe prema kojima djeluje sama priroda,
kao da je upravo krenuo stvarati module neke vece,
imaginarne strukture.

U djelu Alignment Miran Blazek kroz jednostav-
nost forme i postupka skulpturi pristupa interdisciplinar-
no, trazeci unutar postulata djela i njihove suprotnosti:
jednako postaje razlicito, organsko prelazi u matematic-
ko, intuitivno se susrece s analitickim. Slojevitost rada i
njegova interdisciplinarnost proizlaze iz tek jednog cina
i jednog materijala - drva - te procesa njegova paljenja.

NAGRADA GORANSKE
KIPARSKE RADIONICE LOKVE
Vjekoslav Filipovic¢

Vjekoslavu Filipovicu dodijeljena je Nagrada Goranske
kiparske radionice Lokve za rad Kombo KoR2 Cime je
umjetnik ostvario pravo sudjelovanja na 47. sazivu Go-
ranske kiparske radionice Lokve, jednoj od najznacajni-
Jjih hrvatskih kiparskih manifestacija posvecenih radu u
drvu, ¢ime je prepoznata kvaliteta i potencijal autorova
pristupa tradicijskom materijalu u suvremenom kipar-
skom kontekstu. Filipovic¢ je u radu Kombo KOR2 reali-
zirao skulpturu kao visoki reljef: tradicionalno drveno
korito savijeno je po boc¢noj strani i izlozeno uspravno
na zidu. Fino oblikovane stijenke, s jasno vidljivim tra-
govima dlijeta, stvaraju dinamicnu igru svjetla i sjene te
naglasavaju odnos mase i prostora.
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participation of the audience, a process is established,
within which the sculpture becomes transformed on
several levels - substantially, by clay changing into
natural fertilizer; formally, by the sculptural form disap-
pearing; and biologically, by the plant growing, whilst
simultaneously engaging the observer as an active par-
ticipant and holder of change is symbolically brought
into connection with the regenerative attributes of Tulsi.
The piece is hereby positioned within the framework of
sculptures being understood as a processual and rela-
tional practice, in which artwork is not defined by a per-
manent form, but rather by a sequence of relationships,
performances and transformations taking place outside
the set time and space. The act of planting establishes
the ecological dimension of the piece as a metaphor of
community care for the future, environment and human
solidarity, simultaneously redefining the traditional no-
tion of sculpture as a lasting artefact. Marija Josipovic is
awarded the Ujevic Art Foundry Prize at the 15" Croatian
Sculpture Triennial for her contemporary interpretation
of a traditional sculptural material and organic form,
choosing clay and a plant as key holders of meaning
and expression, (for) confirming the continuity of tradi-
tion and the value of technical mastery, (for) the organ-
ic development of the form through the process of the
decomposition of the material and biological growth,
whereby the sculpture assumes processual and eco-
logical character, and for including the audience and
the ambience as an active, structural part of the artwork.

PRIZE OF THE CROATIAN SECTION OF
THE INTERNATIONAL ASSOCIATION OF
THE ART CRITICS - AICA

Miran Blazek

The HS AICA evaluation committee (Radmila Iva Janko-
vi¢, Neva Luki¢, Zvonko Makovi¢) unanimously confers
the award of the 15" Triennial of Croatian Sculpture in
2025 to the work Alignment (2023) by Miran Blazek, a
work situated at the intersection of action, sculpture,
and spatial installation, with the author using only basic
techniques and materials such as charcoal and wood.

Miran Blazek's work is distinguished by its
transformative approach to medium, technique, and
material. Through the use of charred, partially carboni-
sed tree trunks, the artist draws lines directly onto the
museum wall, thereby transforming wood into the an-
cient drawing medium of charcoal in situ. For Blazek,
the action is an intimate act, invisible to the audience.
After burning, five tree trunks are laid out along the wall,
each inscribing its own trajectory onto the wall surface.
Hence the title Alignment, which refers to the charred
segments of the trunks matching in size the charcoal
traces left on the wall.

Alongside the organic depiction of charred tru-
nks and irregular black lines, the artist also inscribes a
technical diagram in charcoal onto the wall, introducing

a sense of mathematical harmony into the work. The
sequence "A=-B-C-D=-E=F=G=H=I=J" marks the alignment
between each line on the wall and a charred segment of
a trunk, continuing through to the final trunk. The nota-
tion"1#2 = 3 # 4 # 5" by contrast, emphasises the distin-
ctiveness of each trunk. Underlying the scene of the
work is another essential, shamanic element: fire. Wood
is subjected to fire in order to become a drawing medi-
um and, subsequently, a unit of measure - a line that is
never identical, just as no trunk is identical to another.

Employing a primordial, but also a technical
approach, the artist conducts a kind of experiment that
mirrors the principles of nature itself, as if he had only
just begun to construct the modules of a larger, imagi-
nary structure.

In Alignment Miran Blazek adopts an interdis-
ciplinary approach to sculpture, grounded in the sim-
plicity of form and process, through which he explores
the internal postulates of the work and their opposites:
sameness gives way to difference, the organic is transla-
ted into the mathematical, and intuition meets analysis.
The work's layered nature and interdisciplinarity stem
from a single act and a single material: wood, and the
process of its burning.

PRIZE OF THE GORAN SCULPTURE
\WORKSHOP OF LOKVE
Vjekoslav Filipovi¢

Vjekoslav Filipovi¢ was awarded the Prize of the Goran
Sculpture Workshop of Lokve for the work Kombo KoRz,
which earned the artist the right to participate in the
47" convocation of the the Goran Sculpture Workshop
of Lokve, one of the most important Croatian sculpture
events dedicated to working in wood, which recognized
the quality and potential of the author's approach to tra-
ditional material in a contemporary sculptural context.
In the work Kombo KoR2, Filipovic realized the sculpture
as a high relief: a traditional wooden trough is bent on
the side and displayed upright on the wall. The finely
shaped wooden walls, with clearly visible chisel marks,
create a dynamic play of light and shadow and empha-
size the relationship between mass and space.
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LOREN ZIVKOVIC KULJIS: BEZ RIJECI

Ana Cukusi¢

Ciklus instalacija Lorena Zivkovié¢a Kuljia Nesto za nesto
polazi od univerzalnog arhetipskog nacela razmjene,
davanja i primanja koje oblikuje sve slojeve zajednicke
stvarnosti. Naziv sugerira krajnje pojednostavnjen, opi-
sno predstavljen trzisni proces, tek pokusaj da se imenu-
je odnos koji izmice preciznom odredenju. Proces ,ne-
Sto za nesto" nemjerljiv je, proizvoljan i nestalan, onkraj
je strogoce metrickog sustava. Rijec je o subjektivnome
vrijednosnom sustavu koji ovisi iskljucivo o konsenzusu
obje strane, u kojem se vrijednosti ,proizvoda” trebaju
preklopiti i ponistiti. U drugom smislu sintagma ,nesto
za nesto" oznacava klasicni linearni, uzrocno-posljedicni
odnos. Iz kiparske pozicije on se ogleda u predvidljivosti
materijala te poznavanju njihovih svojstava i proizaslog
ponasanja, koje autorov analitiCki nerv nerijetko dekon-
struira. U fokusu Lorena Zivkoviéa Kuljisa nije pojedini
materijal ni poznata reakcija (rezultat), prije je to siner-
gija raznorodnih materijala ili otpor koji pruzaju kipar-
skom htijenju. Premda je intuitivna reakcija neizbjezna u
njegovu stvaralackom procesu, ¢ak je i ona odmjerena.
Stovise, kao da se tijekom stvaranja instalacija autor ne-
prestano suspreze od predvidljiva kraja. Pet instalacija
odabranih za ovu izlozbu, pet reCenica (kako ih autor
naziva), pet je zajednickih stvarnosti u kojima se ogle-
da razigranost i znatizelja, osobine kojima u Lorenovu
stvaralastvu nema premca. U njegovim instalacijama
moguce je pronaci zajednicki nazivnik plastici, metalu,
drvu, papiru i staklu. Moguce ga je pronaci u kiparstvu i
crtezu. Kao i u likovnoj umjetnosti, knjizevnosti i filozofiji,
koje snaze zidove ateljea i motiviraju radni proces.

U novom ciklusu crteza Bez rijeci, po kojem je
nazvana izlozba, autor se udaljava od prijasnjih referen-
ci na knjizevne i filozofske velikane otvarajuci prostor za
komunikaciju iskljucivo vizualnim jezikom. Taj pomak od
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SOLO EXHIBITION OF

THE GRAND PRIX WINNER OF
THE 14™ TRIENNIAL OF
CROATIAN SCULPTURE

LOREN ZIVKOVIC KULJIS: WITHOUT WORDS

Ana Cukusi¢

The starting point of the cycle of installations by Lor-
en Zivkovi¢ Kuljis, entitled Something for something, is
the universal archetypal principle od exchange, giving
and receiving that forms all layers of shared reality. The
title suggests an ultra-simplified, descriptively present-
ed trade process, a mere attempt to put a name to the
relationship that avoids any concrete definition. The
something for something process is unmeasurable, arbi-
trary and instable; it stands beyond the strictness of the
metric system. It is a subjective value system depend-
ing exclusively on consensus, where the values of the
‘product’ are supposed to be overlaped and annulled.
In another sense, the syntagm something for something
stands for the classical linear, causal relationship. From
the sculptor's angle, it is reflected in the predictabil-
ity of the material, as well as in the familiarity with its
qualities and the implied behaviour, which is often de-
constructed thanks to the author's analytical touch. In
Loren Zivkovi¢ Kulji§'s focus stands not a particular ma-
terial or the known reaction (result), but rather synergy
of diverse materials or their resistance to the sculptor's
will. Although intuitive reaction is inevitably present in
his creative process, even it is measured. Moreover, it
seems as if in the course of creating the installations,
the author kept supressing himself from the predictable
end. Five installations selected for this exhibition - five
sentences (as referred to by the author) - present five
shared realities that reflect curiosity and high spirits -
characteristics second to none in Loren's oeuvre. In his
installations, one may find a common denominator for
plastic, metal, wood, paper and glass. It may be traced
not only in sculpture and drawing, but also in painting,
literature and philosophy, which fortify the walls of the
studio, and serve as motivation for the working process.




teksta prema slici nije tek formalna odluka, nego pro-
misljanje o opterecujucem odnosu prema imenovanju
i njegovu utjecaju na stvaralacki proces. U tom kontek-
stu svaki crtez, kao i svaka instalacija, funkcionira po-
put samostalne recenice, samodovoljine u svojoj na-
mijeri, bez potrebe za verbalnim posredovanjem. Time
se izbjegava tautologija i osigurava da ideja ostane u
svojemu izvornom, vizualnom obliku. Sadrzaj crteza pak
poziva na elementarnost, osnovnost, ponovno trazenje
zajednickog nazivnika, ovoga puta Citavoj prirodi. Sto-
ga izdvaja motiv kugle - savrsenstvo koje postoji samo
kao ideja, praiskonsko jaje. Naslov Bez rijeci priziva tiSinu
prije jezika, trenutak stvaranja koji, poput zapisa u Knjizi
postanka, prethodi imenovanju i oslobada od njegovih
ogranicenja. Nadalje, u pojedinim se crtezima pojavljuju
oblici domina ili pikule (u jednoj od instalacija), sto aso-
cijativno navodi na tragove djetinjstva i sjecanje na prve
zapazene oblike.

IzloZba Lorena Zivkovi¢a Kuljisa moze se shva-
titi kao svojevrsni odjek Kniferove poznate izjave: ,Svoje
sam posljednje slike vec naslikao, a prve jos ne." kojom
se ovdje upucuje na trajnu potragu za onom ,prvom
slikom* koja nikada nije dosegnuta ni dovrsena, ali uvi-
jek iznova rada potrebu za stvaranjem. U sredistu toga
neprekidnog vracanja elementarnomu, pocetnim obli-
cima, Cistim materijalima i samoj ideji pocetka otkriva se
autorova trajna fascinacija temeljnim principima likov-
nosti, smislom umjetnickog ¢ina i mogucnosti vlastitog
izraza.
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In his new cycle of drawings, entitled Without
Words, which gave the name to the entire exhibition, the
author deviates from earlier references to the champi-
ons of literature and philosophy, facilitating thereby
communication using only visual language. This switch
from text to picture is not a merely formal decision, but
rather reflection on the encumbering relation toward
nominating, and its impact on the creative process. In
this context, every drawing, same as every installation,
functions as an independent, self-sufficient sentence,
with no need for verbal intervention. Thereby, the au-
thor avoids tautology, whilst preserving the idea in its
original, visual form. The drawing, through its content,
indicates elementariness, essentiality, and repeated
search for a common denominator - this time for the
nature as a whole. It thus singles out the motives of the
sphere - the perfection existing only as the idea - the
primal egg. The title Without Words calls for silence be-
fore speech, the moment of creation, which, like the text
in the Genesis, precedes the nomination and frees from
the limitations thereof. Furthermore, in certain drawings,
the forms of dominos or marbles appear (in one instal-
lation); thereby, they awaken associations to the rem-
iniscences of childhood and the memory of the forms
encountered first.

Loren Zivkovié¢ Kuljig's exhibition may be un-
derstood as a kind of reverberation of Julije Knifer's
well-known statement: | have already made my last
paintings, but not yet my first ones. The reference here
is permanent search for the first painting that the author
has never reached or completed, but which repeatedly
awakens in him the need for creation. In the centre of
continual returning to the elementary, initial forms, pure
materials and the idea of the beginning itself lies the
author's lasting fascination with the basic principles of
visuality, the purpose of the artistic act, and the possi-
bility to express oneself.

Bez rijeci / Without Words, 2022.-2025.
ugljen, papir / charcoal on paper

Bez rijeci / Without Words, 2022.-2025.
uglien, papir / charcoal on paper
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Nesto za nesto / Something for Something, 2023.
165 x 65 x 65 cm
olovo, zeljezo, plastika, papir / lead, iron, plastic, paper

Bez rijeci / Without Words, 2022.-2025.
ugljen, papir / charcoal on paper

Nesto za nesto / Something for Something, 2025,
180 x 195 x 110 cm

zeljezo, drvo, ugljen, pastel, papir /

iron, wood, charcoal, pastel, paper
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Nesto za nesto / Something for Something, 2022.
190 x 165 x 70 cm

drvo, celik, plastika, uglien, pastel, papir /
wood, steel, plastic, charcoal, pastel, paper

ZIVOTOPIS:

Diplomirao kiparstvo na Akademiji likovnih umjetnosti u
Zagrebu 1997. godine. 2000. godine studijski boravio u
San Franciscu (SAD), odrzavao predavanja na The Cali-
fornia College of Arts and Crafts (CCAC) i UC Berkeley.
Clan je Hrvatske zajednice samostalnih umjetnika od
2001- 2006. godine. Od 2007. radi na Kiparskom odjelu
Umjetnicke akademije u Splitu.

Zastupljen u stalnom postavu Galerije umjetnina u Spli-
tu, Gliptoteci Hrvatske akademije znanosti i umjetnosti
u Zagrebu i Nacionalnom muzeju moderne umjetnosti
u Zagrebu.

Samostalne izlozbe

2022. Split, Galerija umjetnina

2021. Dubrovnik, Galerija Flora

2021. Zagreb, Muzej suvremene umjetnosti

2019. Split, galerija Studio 21

2018. Porec¢, Galerija Zuccato

2016. Zagreb, Galerija Greta

2015. Zagreb, Atelijeri Zitnjak

2014. Zagreb, Atelier Mestrovic, program ,Mestart’,

s Petrom BariSicem
2013. Split, Galerija Mestrovic, program ,Mestart’, s
Petrom BariSicem
2012. Split, Galerija umjetnina, Ciklus Jedan na jedan,

s Alemom Korkutom
2011. Split, Multimedijalni kulturni centar
2010. Zagreb, Gliptoteka Hrvatske akademije znanosti

i umjetnosti
2009. Zagreb, Dom drustva Hrvatskih likovnih

umjetnika, Galerija Bacva
2008. Zagreb, Galerija Vladimir Nazor
2008. Split, Salon Gali¢
20086. Zlarin, Kazerma /Punta Arta Project/

(s lgorom Eskinjom i Alemom Korkutom) /
2006. Madarska, Pecuh, Galerija Csopor(t) Horda
2006. Sibenik, Galerija svetog Krsevana
2006. Dubrovnik, Galerija Otok, Art radionica Lazareti
2005, Split, Galerija lvana Mestrovica
2005. Osijek, Galerija Kazamat
2005. Zagreb, Galerija Matice hrvatske
2005. Zagreb, Galerija Krizic Roban
2004. Vrboska, Galerija O2
2001. Split, Galerija umjetnina
2000. Split, Salon Gali¢
1997. Zagreb, Klub drustva arhitekata

(s Dariom Solmanom)

BIOGRAPHY:

Graduated in Sculpture from the Academy of Fine Arts
in Zagreb in 1997. In 2000, he participated in a study
residency in San Francisco (USA), where he held lec-
tures at the California College of the Arts (CCA) and UC
Berkeley. He was a member of the Croatian Association
of Independent Artists from 2001-2006. Since 2007, he
has been working at the Sculpture Department of the
Academy of Arts in Split.

His work is represented in the permanent collections of
the Museum of Fine Arts in Split, the Glyptotheque of
the Croatian Academy of Sciences and Arts in Zagreb,
and the National Museum of Modern Art in Zagreb.

Solo Exhibitions:

2022. Split, Split, Museum of Fine Arts

2021. Dubrovnik, Flora Gallery

2021. Zagreb, Museum of Contemorary Art

2019. Split Studio 21 Gallery

2018. Porec¢, Zuccato Gallery

2016. Zagreb, Greta Gallery

2015. Zagreb, Atelijeri Zitnjak

2014. Zagreb, Mestrovic Atelier, ,Mestart”
with Petar Barisi¢

2013. Split, lvan Mestrovic Gallery, ,Mestart”
with Petar Barisi¢

2012. Museum of Fine Arts, "One on One" series
with Alem Korkut

2011. Multimedia Cultural Centre

2010. Zagreb, Glyptotheque of the Croatian Academy
of Sciences and Arts

2009. Zagreb, Home of the Croatian Association of
Fine Artists, Barell Gallery

2008. Zagreb, Vladimir Nazor Gallery

2008. Split, Salon Galic¢

2006. Zlarin, Kazerma /Punta Arta Project/
(together with Igor ESkinja, Alem Korkut)

2006. Hungary, Pécs, Csopor(t) Horda Gallery

2006. Sibenik, Gallery of Saint Krsevan

2006. Dubrovnik, Gallery Otok, Art \Workshop Lazareti

2005. Split, Ivan Mestrovic's Gallery

2005. Osijek, Gallery Kazamat

2005, Zagreb, Gallery of Central Croatian Cultural
and Publishing Society

2005. Zagreb, Gallery Krizic Roban

2004. Vrboska, Gallery 02

2001. Split, Art Gallery

2000. Split, Showroom Galic

1997. Zagreb, Arhitects’ club (together
with Dario Solman)
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